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“ESTIMATING THY PAINS”: BEN JONSON’S PATHS 

James Loxley 
U of Edinburgh, UK 

The path, road or way is a fundamental element 
in human forms of life. We are mobile creatures, made 
for travel, and the paths we make and follow are a key 
component in our inhabitation of our world. At the same 
time, the path is an unavoidable, endlessly generative 
metaphorical or analogical resource, drawn on and 
reused in the accounts we give of seemingly incorporeal 
forms or modes of movement.  

This lecture will explore this key idea in the art 
of Ben Jonson, exploring the ways in which Jonson 
relates the corporeal and the incorporeal, the physical 
and the intellectual, in a mode of assembly that militates 
against a simple separation and articulation of the literal 
and the figurative. In doing so, it will show quite how 
important the idea of ‘work’ – in many of its 
connotations – is to Jonson’s poetic theory and practice. 

______________________________ 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IN SEARCH OF TAMBURLAINE, THE ‘NOMADIC’ SUBJECT: 
MUSLIM AND CHRISTIAN IDENTITIES IN MUGHAL INDIA 

AND EARLY MODERN ENGLAND 

Jyotsna G. Singh 
Michigan State U, USA 

Who was Tamburlaine? This question animates 
a variety of English (and European) depictions of the 
Central Asian conqueror in the early modern period, 
most memorably in Christopher’s play, Tamburlaine 
(1587-88). The image refracts through many, often 
unstable representations of the protagonist, evoking 
history, myth, stereotype, and European projections of 
self-grandeur. In the English imagination and for 
theatre audiences, Tamburlaine was inevitably a popular 
histrionic figure, a Marlovian “over reacher,” shaping a 
self against historical odds and a predestined death. The 
popular play had “sundrie times showed upon the Stages 
in the Citie of London.” Culturally and geographically, 
Marlowe places Tamburlaine within the map of the 
Islamic or “Mahometan” world, with his identity 
stereotypically aligned with Oriental despotism in the 
drama of the period – with figures such as threatening, 
infidel Turks, Persians, Moors, often labeled 
“Mahometans,” and others. 

Who was the real Emir Timur? If the English 
stage saw a proliferation of despots as Tamburlaines, 
intra-Muslim images accruing around the real Central 
Asian ruler, Timur, from Ottoman Turkey to Mughal 
India — and leading to diffusions of the Timurid culture 
across the region – also produced a kind of 
“Tamburlaine effect;” the theatrical bombast English 
audiences associated with Timur was transformed into 
multiple stories of the conqueror’s regal grandeur and 
valour, producing a “genealogical cult,” especially as 
deployed by the Mughals of India, Timur’s most direct 
descendants. This paper undertakes a journey in search 
of Tamburlaine by charting global crossings and identity 
formations emerging from representations of 
Tamburlaine on the early modern English stage and 
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European culture and incarnations of Timur in sixteenth 
and seventeenth-century Mughal India. Images of the 
real and imagined Tamburlaine/Timur offer a multi-
layered cultural history, in which the figure of the 
conqueror emerges as a “nomadic subject,” a “non-
unitary multi-layered and dynamic entity,” (Rosie 
Braidotti), whereby we track the complex formations of 
both Muslim and Christian identities in the early 
modern period.  

______________________________ 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“LEARNING HATH FOUND DISTASTE/ IN GOUERNMENTS”: 
FULKE GREVILLE’S ARTISTIC DIPLOMACY 

Sarah Knight 
U of Leicester, UK 

In his 1971 biography of Fulke Greville, Ronald 
Rebholz characterised the participation in 1581 by 
Greville, Sidney and several other courtiers in the 
entertainment The Four Foster Children of Desire as 
one of Greville and Sidney’s ‘efforts at artistic 
diplomacy’(p. 38). I find Rebholz’s term helpful in 
thinking about how Greville went on to represent the 
different nationalities and political systems which I will 
explore in this talk. From this early performance in the 
Whitehall tiltyard, watched by the Queen, her court, and 
Henri III’s ambassador, and read by contempoaries 
inevitably as a comment on the ‘French match’, to his 
two tragedies set in the Ottoman world, Alaham and 
Mustafa, and the philosophical poems he wrote on 
government and on learning, Greville’s interest in 
‘artistic’ diplomacy’ was both lifelong and involved. 

My talk will consider two formative contexts for 
what Greville characterised as an effort ‘to trace out the 
high waies of ambitious governours’, which he claimed 
in the Dedication to Sir Philip Sidney was his main 
didactic aim as a dramatist. The first context is national: 
the mid-Elizabethan university where Greville 
encountered not only classical historiography about the 
ancient near east, but also a tradition of Latin drama 
invested in staging recent historical events. The second 
is continental: having left Cambridge in 1572, Greville 
embarked a few years later on European travels when he 
learned first-hand about contemporary Ottoman 
relations with eastern European regions in particular. I 
will examine how Greville’s reading of both classical and 
contemporary historiography, as well as travel 
experiences, informed his drama. I suggest that his 
reading and travel shaped a representation of 
contemporary political systems and the people who 
uphold, enforce and challenge them that was more 
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nuanced than that o f fered by many o f h is 
contemporaries. Of particular interest among these 
‘efforts at artistic diplomacy’ will be Greville’s depictions 
of intellectually gifted advisors who epistomize ‘learning’ 
but frequently encounter only ‘distaste’ from the 
‘Gouernments’ they serve. 

______________________________ 
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NOT SO BRAVE AND NOT SO NEW: MAGIC UNIVERSES IN 
SHAKESPEARE’S THE TEMPEST 

Alina Bottez 
U of Bucharest, Romania 

After King James’ accession to the throne, 
Shakespeare wrote his two major occult plays – 
Macbeth and The Tempest – as a tribute to the 
monarch’s interest in this field. In his Daemonology, 
James I writes about sorcery, witchcraft, magic, and 
spirit categories. Shakespeare’s characters, however, 
relativize the king’s blunt condemnations, as Prospero is 
a rational, enlightened magician, while Caliban’s pain is 
understandable through human solidarity. 

According to Herodotus, the magi were the 
priestly tribe of Iranian Medes. Magic stemmed from 
religion, and Frazer and Mauss consider that it appeared 
as a form of blasphemy. Tiryakian defines esotericism as 
systems of religious and philosophical beliefs on which 
occult practices are based. On the other hand, Culianu 
defines magic as the manipulation of nature and links 
eros and magic closely together, asserting that 
Renaissance witchcraft treatises had become almost 
pornographic.  

Relying on these definitions, this paper looks at 
the eros-magic balance in the Miranda-Caliban and 
Miranda-Ferdinand relationships. Giordano Bruno’s 
notions of intersubjective and extrasubjective magic will 
be applied to Prospero’s spells over equals and over 
inferior beings. 

The fascinating distinction between self and 
other will be paralleled by the discovery of the alien, as 
well as by the mystery of the language used to tame 
Caliban and Ariel. 

Novelty will be explored in the musical 
adaptations of the Bard’s play: in the Dryden-
D’Avenant-Purcell/Weldon semi-opera (1667-1712), 
Hippolito is a breeches role – a man played by a woman. 
In Adès’ opera (2004), Prospero becomes more fatalistic 
and vengeful, while Ariel’s otherworldliness is conveyed 
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through an almost superhuman coloratura range. Sams’ 
pastiche (2011) gives a voice to Sycorax, who grows ever 
younger with each scene, while Neptune plays a vital 
part in the shipwrecks. 

Focusing on various interpretations of magic, 
this paper intends to discover new worlds in several 
musical remediations of Shakespeare’s 1610 play. 

 ______________________________ 

THE CONSTRUCTION AND DECONSTRUCTION OF ENGLISH 
CATHOLICISM IN SPAIN: FAKE NEWS OR WHITE LEGEND? 

Berta Cano-Echevarría 
U of Valladolid, Spain 

In the turbulent years of the Anglo-Spanish war 
(1585-1604) state propaganda was still underdeveloped 
but the contenders understood the paramount 
importance of shaping public opinion to support the 
righteousness of their cause. Much has been written 
about the Black Legend that was built around the 
Spanish character and publicised through pamphlets 
and broadsheets among the English people, but little to 
examine what sort of news were publicized in Spain 
about the English position in this conflict. Lack of 
interest and lack of information were the default 
position, but the few texts that saw the light in Spain 
were not intended to malign the image of the English 
and create a counter Black Legend, instead they were 
aimed at promoting the idea that England was primarily 
a Catholic country. The Spanish were led to believe that 
most English people were subjected by a tyrant regime 
that persecuted them and prevented their natural 
inclination to Catholic worship. The mission of Spain 
was therefore to liberate them. This paper explores a 
number of texts (a printed newsletter, a martyrdom 
account and a cordel sheet) in which misleading and 
manipulated information was disseminated to promote 
this image of an English mostly Catholic population.  

______________________________ 
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“LICENSE MY ROVING HANDS, AND LET THEM GO”: 
GEOGRAPHIES OF DESIRE IN JOHN DONNE’S AMATORY 

VERSE 

Cláudia Coimbra 
FLUP; CETAPS, Portugal 

In a time when ships accosted the shores of 
other parts of the world, prompted by man’s quest for 
wealth increase; when every item, and every person 
seemed to have a price, poets seemed to pick up the 
fashion and dress their lines with overtones of conquest, 
possession, colonization.  

Unknown, exotic lands, such as the Americas, 
were being represented as “feminae” in many of the 
early texts written by the first settlers or explorers. John 
Donne inverts this too familiar conceit by turning the 
woman-mistress into uncharted territory, ripe for the 
taking. 

In an essay concerning material consumption 
and love’s consummation, my aim is to show how both 
are equated in the pervading eroticism of poems such as 
Elegy 18 or Elegy 19, while a comparative analysis can 
be drawn from their reading and the writings of Sir 
Walter Raleigh or Richard Hakluyt upon arrival in the 
New World. The quasi-erotic gratification of such 
discoveries, as they are described in relation to wild 
nature, can be linked to the practice of John Donne as 
poet, via the interweaving in his verse of tropes of 
conquest and acquisitiveness, land and treasure, woman 
and pleasure. Such analysis will focus mainly on his use 
of vocabulary derived from maritime, seafaring ventures 
and metaphors that pepper his take on the lover. 

By demonstrating this intimate connection 
between appropriation of land and the seizing and 
mapping of a woman’s body I would argue that (some 
of) Donne’s poetry of desire cannot escape the 
imperialistic rhetoric of his day and age. By the same 
token, I will try to prove that his is a well construed 
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aesthetics that embraces the conventions of trade and 
economic demand and turns the dynamics of financial 
exchange into a sexual one.  

______________________________ 

“ROLECALL”: TRACING FEMALE PROTAGONISM IN  
EARLY MODERN ENGLISH AND SPANISH THEATRE 

David Amelang 
Freie U Berlin, Germany 

This paper outlines the objectives and 
methodology of the research project Playing a Part: 
Writing, Performing and Recasting Gender in the 
Theatres of Early Modern England and Spain. Located 
at the intersection of theatre history, gender studies and 
Digital Humanities, this project comparatively explores 
the workings of gender, and more specifically the 
creation and representation of female roles, in the 
dramatic literature of early modern England and Spain. 
As is well-known, one of the major differences between 
the otherwise very similar commercial theatrical 
cultures of Renaissance Spain and England was that, 
whereas in England the female roles were performed by 
young cross-dressed boys, in Spain female performers 
were prominent figures in their industry. 

In particular this paper will serve to introduce 
“Rolecall”, the project’s Digital Humanities tool. 
“Rolecall” is a database currently in development that 
charts the relationship between protagonism and gender 
in the works of early modern European dramatists. By 
taking the works of England’s Shakespeare and Spain’s 
Lope de Vega as representatives of commercial theatre 
in their respective countries, I seek to visually illustrate 
how the presence and absence of actresses in one and 
another theatrical culture directly affected the amount 
of speech, protagonism and agency allocated to female 
characters in their dramatic output. 

______________________________ 
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SHAKESPEARE'S TENTH MUSE: 
THE WILL TO NOTHING 

David Swartz 
FCSH, Unova Lisboa, Portugal 

In Shakespeare ’s Sonnets (1609), the 
philosophical problem of the one and the many that has 
occupied philosophers since Parmenides takes on a new 
aesthetic dimension, grounding and merging the poet’s 
will to overcome time with timeless nothing and 
ontological blackness. In effect, Shakespeare transforms 
negative theology into negative capability, linking the 
will to nothingness with the will to authorial 
multiplicity. In the following paper, I look at 
Shakespeare’s invocation of the “tenth Muse” in Sonnet 
38 as an announcement of his will to nothing, in which 
the number one or will is juxtaposed with zero (or 
nothing) to create a kind of aesthetic eroticism. Finally, 
I look at how Shakespeare’s authorial nothing is 
represented by his multiple characters and expressed as 
the intimate love of the one for the many and the many 
for the one in his plays.  
 In the Sonnets, Shakespeare’s poetics of will and 
nothing is not about overcoming nothing but willing 
nothing, being content with being nothing, and being 
everything. 

______________________________ 
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SHAKESPEARE ADAPTATION AND THE 
(RE)DISCOVERY OF EARLY MODERN ACTING STYLES 

Deborah C. Payne 
American U Washington, USA 

Since the publication of The Ornament of Action 
in 1979 and The Player’s Passion in 1985, scholars have 
followed the lead of Peter Holland and Joseph Roach in 
turning to contemporary acting manuals or books of 
“manuall rhetorick,” such as John Bulwer’s Chirologia, 
to reconstruct seventeenth-century acting styles. From 
these sources have arisen several bromides: that acting 
was largely artificial and presentational, especially in 
tragedies; that players ignored their scene partners; that 
stage movement was minimal; and that the performing 
voice in serious drama was used “musically with a 
whining, nasal tone that must have risked droning 
monotony.” Above all else, scholarship depicts 
seventeenth-century acting as static and unchanging 
over the course of the century, with the Restoration 
stage simply perpetuating earlier pre-Interregnum 
training and practice. By contrast, this paper argues that 
Restoration adaptations of Shakespeare’s plays reveal 
acting styles to be far more fluid, changeable, and 
company-specific than previous scholarship has 
allowed. This paper examines Davenant’s adaptation of 
Macbeth with an eye toward reconsidering delivery, 
movement, and interaction on the stage. 

______________________________ 
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“FOR IT IS BUT EVEN THE OTHER DAY SINCE ENGLAND 
GREW CIVILL”: HUBRIS AND GENEALOGY IN EDMUND 

SPENSER’S A VIEW OF THE PRESENT STATE OF IRELAND 

Diego Barón Rodríguez 
U Autónoma de Madrid, Spain 

Edmund Spenser’s A View of the Present State 
of Ireland has been read in a variety of ways, but rarely 
has it been considered from the perspective of its 
sources, with which the poet established a layered 
dialogue. This essay surveys the form and complex 
publication history of the text, the allegorical nature of 
its characters, and its colonial nature. It also explores 
Spenser’s direct indebtedness to classical historiography 
through the themes of hubris and nemesis in Herodotus 
and Thucydides, as well as Spenser’s complex 
relationship with Irish pseudo-genealogies in Geoffrey 
of Monmouth’s The History of the Kings of Britain and 
Joannes Boemus’ The Fardle of Facions. 

______________________________ 

A CRESCENT ABOVE THE BROW: THE IMAGE OF THE TURK IN 
RESTORATION THEATRE THROUGH RAVENSCROFT’S THE 

CITIZEN TURNED GENTLEMAN (1672) 

Eneas Caro Partridge 
U of Sevilla, Spain 

When Edward Ravenscroft adapted Molière’s Le 
Bourgeois Gentilhomme (1670) to the English stage, he 
introduced his audience to the Mamamouchi, a fake 
noble figure in the court of the Turkish Sultan. However 
unreal the actual title may have been, it is representative 
of how Christian Europe saw their enemies across the 
Mediterranean. 

From Christopher Marlowe to Thomas Carlyle, 
the Turkish people were seen as a threatening race, 
culminating in the notorious reference of the ‘sick man 
of Europe’ in the Congress of Berlin in 1878. In late 
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Stuart England, the country suffered attacks from coast 
corsairs in the English Channel who, although not 
necessarily Turkish, were of the Muslim faith, which 
only secured this negative perspective for the Turk. 
Ravenscroft treats the matter with a certain comedic 
light-heartedness, but does not avoid an anti-Christian 
image of the Turk, even having his main character 
renounce his faith for monetary gain. 

This study tries to analyse Ravenscroft’s play in 
the political and social context of the late 17th century 
English stage, a time where nothing was too serious to 
ridicule, and how this image affected the shared cultural 
mind of the English people. 

______________________________ 

THE SELF IN THE OTHER AND THE OTHER IN THE SELF: 
RADICAL EMPATHY IN NUNO CARINHAS’ OTHELLO 

Francesca Rayner 
U of Minho, Portugal 

In the current political climate, empathy might 
be seen as a necessary precondition for mobilizing 
support for a series of “others”, from refugees, migrants 
and queers to enslaved women. Yet how might 
understandings of empathy avoid fixing the privileged in 
the position of empathizers and the precarious in the 
position of objects of empathy? How might empathy for 
“others” be mobilized in such a way that it makes visible 
the histories of neo-liberalism, colonialism and gender 
difference rather than effacing them? 

Nuno Carinhas’ 2018 Othello at the Teatro 
Nacional São João in Porto came after a gap of ten years 
in Portuguese performances of the play. In the context 
of a widespread public debate about domestic violence 
and the treatment of such cases in the Portuguese 
courts, the play sought to draw attention to elements of 
abuse in the relationships between the male and female 
characters in the play and to situate Othello’s murder of 
Desdemona as an example of the type of crime of 
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passion that the Portuguese courts seemed unwilling to 
punish with full severity. However, despite this desire to 
focus on questions of domestic abuse, the performance 
itself did little to interrogate the trajectories of the 
women in the play. This paper will speculate on why this 
occurred and examine the possibilities for radical 
empathy with victims of domestic abuse in this 
performance of the play. 

______________________________ 

ROMEO AND JULIET IN THE 17th CENTURY:  
COMPARING THE SPANISH AND THE ENGLISH STAGES 

Jennifer Ruiz-Morgan 
U of Murcia, Spain 

Since its first performance in England by the 
Lord Hunsdon’s servants, probably between the 22 July 
1596 and 14 April 1597, Romeo and Juliet has become 
one of Shakespeare’s most iconic and celebrated plays. 
But how was Romeo and Juliet introduced into the 
seventeenth-century theatrical culture of Spain and 
England? As this is the period which gave birth to the 
textual and performance history of the text’s afterlife. 
Interestingly, the play adopted different forms in each 
country. In Spain Bandello’s 1554 novella “La sfortunata 
morte di dui infelicissimi amanti” inspired the creation 
of Lope de Vega’s comedy Castelvines y Monteses 
(1606-1612). Later on in the mid-seventeenth century 
two other Spanish versions of the story of Romeo and 
Juliet appeared, which have received less scholarly 
attention: in 1640 the comedy Los bandos de Verona 
(The Factions of Verona) by Francisco de Rojas Zorilla, 
and in 1666 the tragedy Los amantes de Verona (The 
Lovers of Verona) by Cristóbal Rozas/Rosas. The first 
English adaptation of Shakespeare’s Romeo and Juliet, 
and the only one that saw the light in this century, was 
Thomas Otway’s Roman tragedy The History and Fall of 
Caius Marius (1680). Thus this paper seeks to examine 
how the story of Romeo and Juliet was adapted to the 
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seventeenth-century stage in two distinct theatrical 
contexts. 

______________________________ 

REDEFINING THE CITIZEN IN  
WILLIAM MOUNTFORT’S GREENWICH PARK (1691) 

Jesús Correa Sánchez 
U of Sevilla, Spain 

Influenced by the new sociopolitical context 
provoked by the Glorious Revolution, William 
Mountfort’s Greenwich Park (1691) articulates 
processes of evolution and transition on several, 
interrelated levels: literary models, moral values and 
geopolitical displacement.  

 This paper aims to analyse the representation of 
the citizen in a post-Revolution comedy like Greenwich 
Park, examining its evolution from the caricature which 
had traditionally defined this dramatic type to a more 
sympathetic portrayal of a middle class which was 
gaining more power and social relevance. This 
redefinition of the City representatives in Mountfort’s 
play (Mr. Raison, and to a lesser extent, Mr. Sassafras) 
is reflected in different aspects, like their physical 
appearance, their daily routine, and their interaction 
with the gentry. My conclusion is that Greenwich Park 
depicts what seems to be an expectable progression in 
the figure of the citizen, due both to political and 
economic factors: this Whiggish bourgeoisie was backed 
by the new monarchs, whereas their economic 
prominence was beyond doubt. In the play, these 
changes result in a social reconciliation between the 
citizen and the gentry.  

______________________________ 

!  22



Joan Curbet Soler 
U Autònoma of Barcelona, Spain 

Much excellent research work has been done on 
Love’s Labours Lost in the last twenty years, allowing 
for a renewed understanding of its gender dynamics and 
of its political resonance. The aim of the present paper is 
to go one step further and try to offer new contexts for 
the religious allusions in the play, not by separating this 
subject from the meta-literary gaming in the text, but by 
seeing it as inextricably intertwined with it.  

The early resonance of the play must have come 
not only from its exploration of the limits of poetic 
language and gender politics, but also from its capacity 
to allude to religious controversy in the early 1590s. If 
the comedy was indeed addressed primarily to the Inns 
of Court, this audience would have been able to identify 
these allusions and to see their links with theological 
debate; beyond this space, larger audiences would have 
noticed with equal or greater clarity the religious 
connotations inherent in terms such as “labour”, 
“merit”, “charity”, “oath” or “reformation”. All of these 
terms are at the heart of the heated confrontation 
between moderate Protestants and Puritans at the 
beginning of the last decade of the sixteenth century. 
This essay will offer evidence from preachers and 
theologians such as William Perkins, Richard Hooker or 
Arthur Dent to show that the interpretation of these 
terms involved varying, and often bitterly opposed, 
attitudes concerning the Catholic theological legacy and 
its continuity in late Elizabethan England.  

Building on work by A. Tricomi (1980) M. Hunt 
(1992) and C. Lewis (2008), this essay will try to prove 
that, in what concerns its use of religious language, the 
play moves towards an uneasy and provisional sense of 
synthesis, in which a protestant scepticism against 
idealism (indeed, against poetic language itself) is 
articulated in forms and situational patterns that are 
consciously reminiscent of the Catholic tradition. In this 
way, Love’s Labours Lost looks forward to later 
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comedies in which Shakespeare was to explore and 
develop further this sense of religious syncretism, 
understood in purely dramatic terms. And yet, at the 
same time, the unstability of this resolution may be read 
as reflecting the difficulties in reaching doctrinal clarity 
on these issues on the part of the Church of England, 
difficulties which would come to an equally provisional 
conclusion several years later, in the Hampton Court 
conference of 1604.        

______________________________ 

SHAKESPEARE AND THE IMAGINATIVE CHAMELEON: 
TOWARDS A NATURAL HISTORY OF A CRITICAL 

COMMONPLACE 

Jonathan P.A. Sell 
U of Alcalá, Spain 

Once Keats had borrowed from Richard of 
Gloucester’s boast to liken a certain kind of poets, and 
particularly Shakespeare, to chameleons, it was not long 
before what had been an idiosyncratic aperçu, taken up 
by Hazlitt and Shelley, became a critical commonplace. 
Interestingly, Keats’s association of the chameleon with 
the poet, founded on the former’s biological and the 
latter’s imaginative capacities to change or surrender 
identity, has a far longer history than might be 
suspected and certainly than Keats himself was aware 
of. This paper offers some notes on that history and, 
drawing on 3 Henry VI, The Two Gentlemen of Verona 
and A Midsummer Night’s Dream, speculates on what 
the chameleon may have meant to Shakespeare and how 
that may have influenced his views regarding the 
imagination. To do so, it defines the main properties of 
the chameleon as transmitted through classical and 
renaissance sources. In particular, it charts the curious 
tale of how the chameleon first acquired an imagination 
and argues that one of Shakespeare’s own sources, 
whether at first- or second-hand, may have been Ficino’s 
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commentary on Priscian’s gloss on Theophrastus’ De 
phantasia et intellectu.    

______________________________ 

“THE SEAS’S WORTH”: GOLD AND THE ECONOMY OF THE 
INFINITELY LARGE GIFT IN LATE SHAKESPEARE 

Jordi Coral 
U Autònoma de Barcelona, Spain 

Since at least Marco Polo, European explorers’ 
accounts of remote parts of the world have been 
characterised by vivid descriptions of unheard-of 
opulence and fabulous riches. The narratives of early 
modern voyagers, in particular those of New World 
adventurers such as Christopher Columbus and Walter 
Raleigh, gave rise to what has been called the economy 
of the marvellous by interweaving the discourse of 
maritime commerce with visions of unimaginable 
returns. Central to this economy is the representation of 
gold as endless bountiful gift. While the pervasiveness of 
sea imagery in Shakespeare has been well noted, his 
evocations of benthic treasure as a specific mode of 
valuation remain largely unexamined. This paper argues 
that from the beginning of his career the playwright 
associated transoceanic trade with incalculable wealth. 
In the last decade, critics have shown that Shakespeare’s 
four romances exhibit an obsessive concern with the 
language of usury and book-keeping. The paper argues 
that these late plays – The Winter’s Tale and The 
Tempest in particular – juxtapose the language of 
finance and everyday transactions with a distinctive 
economy of the marvellous and that, in doing so, they 
problematize conventional notions of both “exchange” 
and “wealth”.   

______________________________ 
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DISCOVERING A NEW CITY: PERIPHERAL LONDON FIELDS 
AS LIMINAL SPACES IN RESTORATION COMEDY 

Jorge Blanco-Vacas 
U of Sevilla, Spain 

The city of London developed a new urban self-
consciousness during the seventeenth century, 
especially after 1666. By devastating much of the old 
medieval City within the wall’s precincts, the Great Fire 
created not only a material void, but also a social and 
conceptual one, with the result that both the city and the 
stage had to reinvent themselves: new markers had to be 
attached to the uncharted territories, virgin in 
topographical and cultural terms. The conceptual 
dimension of the city readjusted thus onstage via an 
exploration of the social distinctions between the 
genteel Town and the commercial City, a process which 
would lead to a gentrified portray of the latter in the 
early 1700s.    

In this light, the use of significantly marked 
spaces onstage helped to negotiate cultural tensions and 
made the cityscape of London culturally legible for the 
audience. While formal parks and gardens were 
depicted as symbols of stability or celebrations of a 
conservative status quo, peripheral green spaces such as 
Moorfields, Red Lion Fields or Lincoln Inn’s Fields were 
rarely featured in Restoration comedy. It was implied 
that these spaces off the City limits were fringe zones, 
cultural landscapes portrayed as dynamic places where 
traditional values were deliberately flouted. This paper 
will focus on several comedies from the 1675-1700 
period in order to discuss the liminal position of London 
fields in the late Restoration stage.  

______________________________ 
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REGNANT WHORES: STORIES OF ECONOMIC SUCCESS IN 
RESTORATION PROSTITUTE NARRATIVES 

Jorge Figueroa Dorrego 
U of Vigo, Spain 

Most narratives about prostitutes published in 
the Restoration period claimed to be cautionary texts 
that intended to warn (mainly male) readers against the 
sin of lust and the dangers of whoring. They are often 
written in a very misogynistic discourse that presents 
prostitutes, and women in general, as lustful, deceitful, 
and vain. The protagonists of these narratives engage in 
prostitution primarily for economic reasons, often in 
financial need after being seduced and abandoned, but 
also moved by greed, social ambition, and an insatiable 
sexual desire that leads them inevitably to promiscuity. 
Always skilful at stealing and clever at getting lavish 
allowances and legacies from doting husbands or lovers, 
these women not only manage to survive but end up 
becoming considerably well-to-do. In spite of the 
allegedly moral and censorious stance of the authors of 
these texts, they do not always apply poetic justice, 
punishing their (anti-)heroines with poverty, 
imprisonment, death, or even a convincing, 
unambiguous repentance. This paper will analyse this 
financial success in three prostitute narratives: The 
Practical Part of Love (1660), Richard Head’s The Miss 
Display’d (1675), and The London Jilt: or, The Politick 
Whore (1683). 

______________________________ 
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CAPTAIN FRANCISCO DE CUÉLLAR’S SHIPWRECK IN IRELAND 
AND HIS STRUGGLE AGAINST OCEAN, CLIMATE, 

VEGETATION, ‘SAVAGES’ AND ‘SASANAIGH’ 

José Ruiz Mas 
U of Granada, Spain 

In this paper I describe the (mis)adventures of 
Captain Francisco de Cúellar in his seven-month stay in 
Ireland after the shipwreck of his Spanish Armada 
vessel on the north-west coast of Streedagh in August 
1588 as narrated in his “Carta de uno que fue en la 
Armada de Yngalater[r]a y cuenta la jornada” (1884-85). 
On the one hand, Cuéllar’s eyewitness account/travel 
narrative provides social historians with an insider’s 
view on several relevant aspects of the Early Modern 
period in Ireland. On the other hand, I endeavour to 
provide an eco-critical approach to the analysis of the 
influence of the extremely cold and rainy climate of the 
island as a result of the so called “Little Ice Age” that the 
western world was then experiencing on the fate of the 
Spaniards. In my paper I make the point of depicting 
how a member (Cuéllar) of a leading military power 
(Spain) saw himself forced to lower himself and 
“negotiate” his survival with the Irish “savages” and the 
harsh Irish climate and environment to avoid falling 
into the hands of the English enemy. By learning how to 
make the most of the Irish countryside and the 
hospitality of the Irish Catholic “savages”, Cuéllar 
succeeded in his attempt to return to Spain safe and 
sound. 

______________________________ 
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FASHIONABLE DOMESTIC INTERIORS 
IN RESTORATION COMEDY 

Juan Antonio Prieto-Pablos 
U of Sevilla, Spain 

The references in Restoration comedy to 
fashionable public spaces such as inns or parks have 
drawn some critical interest; little, if anything, has 
however been said about the stage presentation of 
fashionable domestic locations. This neglect can in part 
be attributed to a long-established assumption that 
theatre companies could on occasion invest in the 
expensive purchase of scenery representing public 
places but would stick to generic stock scenes for indoor 
locations: one, perhaps two “Chambers” would thus be 
used for all scenes set in private rooms, and as many 
“Halls” would likewise serve for common rooms. 
Nevertheless, textual evidence suggests that, even if 
generic representation of indoor locale was at first the 
ruling principle, diversity and functional specificity 
gradually took over. The term “Hall” was hardly ever 
used by playwrights in their stage directions; instead, 
they mentioned parlours, dining rooms and drawing 
rooms. Chambers did remain a common reference, but 
they too underwent a substantial process of 
specialization as bedchambers, antechambers or 
dressing chambers. I wish to contend, first, that this 
diversity mirrors a change in domestic architecture in 
Restoration London, owing mainly to the demands of an 
increasingly affluent and influential middling class. The 
devastation caused by the London Fire placed the focus 
on the construction work done west of the old City, in 
what was known at the time as the Town. My second 
contention is that comedies promoted these new 
housing designs for ideological reasons. Virtually all 
Restoration comedies are set in urban locations, mostly 
in west-end London, and in houses owned or rented by 
the wealthy gentry, specifically by the society of young 
witty gallants and women of quality. Like the public 
spaces they favoured, their residences were identified as 
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the places everyone should own, if one wanted to be 
recognized as a member of the fashionable elite. From 
his new perspective, the traditional house with a multi-
purpose hall and shared chambers was definitely a thing 
of the past, fit only for old castles in historical tragedies 
and, in contemporary England, for backward City 
dwellers and the rural poor. 

______________________________ 

TIMES UP TARQUIN: 
“THE RAPE OF LUCRECE” IN THE AGE OF #METOO 

Juan F. Cerdá 
U of Murcia, Spain 

The emergence of cultural materialism in the 
1980s provoked a substantial reevaluation of 
Shakespeare’s work, as critics felt the ethical need to 
renegotiate the values and discourses of early modern 
culture as they circulated in late Western cultures. Such 
reexamination has since then affected the assessment of 
certain plays by Shakespeare, like The Taming of the 
Shrew, Titus Andronicus and Measure for Measure, 
which have received especial scrutiny from the 
perspective of gender, as shown in the work of Lynda E. 
Boose, Emily Detmer, Penny Gay, Diana Henderson, 
Barbara Hodgdon, Graham Holderness, Karen 
Newman, Ann Thompson, Margaret Loftus Ranald and 
Sarah Werner, just to name a few of the most renowned 
contributions. Instead, inhabiting a rather peripheral 
space within the Shakespeare canon, Shakespeare’s 
poetry has received little attention as much as its 
resonances are of similar relevance to the concerns of 
late gender debates. This paper continues such 
presentist reevaluation of early modern literature by 
examining “The Rape of Lucrece” in the light of current 
discussions of feminism and gender violence. 
Shakespeare’s treatment of rape — an otherwise central 
concern of early modern culture — and of Lucrece — a 
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character that also fascinated Geoffrey Chaucer and 
John Gower amongst others — is here analysed in 
relation to (post)modern conceptions of feminine 
empowerment. It discusses Shakespeare’s treatment of 
guilt and shame, of social alarm and of the disruption of 
social order, of patriarchal transaction and property, of 
suicide and abortion, of chastity and consensual sex, of 
reputation, of false accusations and of civility to show 
how Shakespeare’s treatment of rape can only travel 
problematically to modern times. Ultimately this paper 
questions to what extent Lucrece’s bravery can be taken 
on by the brave new worlds, peoples and women of the 
twentieth-first century. 

______________________________ 

DISCOVERING WHITENESS IN EARLY MODERN ENGLAND: 
WOMEN, COSMETICS, AND RACIAL DIFFERENCE 

Kimberly Poitevin 
Salem State U, USA 

After King James’ accession to the throne, 
Shakespeare wrote his two major occult plays – 
Macbeth and The Tempest – as a tribute to the 
monarch’s interest in this field. In his Daemonology, 
James I writes about sorcery, witchcraft, magic, and 
spirit categories. Shakespeare’s characters, however, 
relativize the king’s blunt condemnations, as Prospero is 
a rational, enlightened magician, while Caliban’s pain is 
understandable through human solidarity. 

According to Herodotus, the magi were the 
priestly tribe of Iranian Medes. Magic stemmed from 
religion, and Frazer and Mauss consider that it appeared 
as a form of blasphemy. Tiryakian defines esotericism as 
systems of religious and philosophical beliefs on which 
occult practices are based. On the other hand, Culianu 
defines magic as the manipulation of nature and links 
eros and magic closely together, asserting that 
Renaissance witchcraft treatises had become almost 
pornographic.  
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Relying on these definitions, this paper looks at 
the eros-magic balance in the Miranda-Caliban and 
Miranda-Ferdinand relationships. Giordano Bruno’s 
notions of intersubjective and extrasubjective magic will 
be applied to Prospero’s spells over equals and over 
inferior beings. 

The fascinating distinction between self and 
other will be paralleled by the discovery of the alien, as 
well as by the mystery of the language used to tame 
Caliban and Ariel. 

Novelty will be explored in the musical 
adaptations of the Bard’s play: in the Dryden-
D’Avenant-Purcell/Weldon semi-opera (1667-1712), 
Hippolito is a breeches role – a man played by a woman. 
In Adès’ opera (2004), Prospero becomes more fatalistic 
and vengeful, while Ariel’s otherworldliness is conveyed 
through an almost superhuman coloratura range. Sams’ 
pastiche (2011) gives a voice to Sycorax, who grows ever 
younger with each scene, while Neptune plays a vital 
part in the shipwrecks. 

Focusing on various interpretations of magic, 
this paper intends to discover new worlds in several 
musical remediations of Shakespeare’s 1610 play. 

 ______________________________ 

WICKED MYSTERYES AND BROKEN EPISTEMOLOGIES 

Laura Levine 
Tisch School of the Arts, NY U, USA 

At the beginning of  the 1628 pamphlet, “A 
briefe Description of the Notorious Life of John Lambe,” 
the pamphleteer introduces a dilemma: was the 
conjuror Lambe a fraud and charlatan or “truely and 
guiltily learned in those wicked mysteryes” of witchcraft 
– a fraud to be dismissed or a witch to be feared? As 
these categories begin to fuse, the pamphlet's anxiety 
about knowability itself rises. What epistemological 
strategies emerge in the pamphlet – and in pamphlets 
about magic and witchcraft more broadly – to combat 
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such doubt? Newes from Scotland (1591) which details 
James VI and I's activities as a witch-hunter suggests 
one such strategy. (“It hath latelye been found, “the 
pamphleteer claims,”.... that the Devill dooth ... marke 
[witches] with a privie marke...and  so long as the marke 
is not seene to those which search them ... the 
[witches] ... will never confesse”). “Wicked Mysteryes 
and Broken Epistemologies” argues that violence in 
pamphlets like this one increases in proportion to doubt. 
As such it seeks not only to theorize the function and 
cost of epistemological strategies in pamphlets about 
witchcraft but to identify the ways these systems served 
to “discover” and thus construct the alien himself, or as 
was more frequently the case in the literature of 
witchcraft herself. 

______________________________ 

SHAKESPEARE’S FUNERARY MONUMENT  
AS AN ARTEFACT OF TRAVEL 

Lena Cowen Orlin 
Georgetown U, USA 

Shakespeare’s funerary monument, with a 
portrait bust in an architectural surround, has been a 
flashpoint in the “authorship controversy.” For those 
who believe that the plays and poems were written by 
one of eighty other proposed candidates, it is important 
to invalidate the monument because it shows the man 
from Stratford as a writer, with quill in hand and a sheet 
of paper at the ready. One conspiracy theory is that the 
monument was originally designed for his father, the 
wool merchant John Shakespeare. As the theory has it, 
John Shakespeare’s woolsack was replaced with a 
writing cushion and the quill and paper were added in 
order to advance the hoax of Shakespeare as author.  

This paper shares a discovery that newly 
legitimizes the Shakespeare monument: the unique 
genre of which it partakes. I have identified twenty-
three examples of the type. It had such a concentrated 
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life span, from 1606 to1637, that it was unavailable to 
John Shakespeare, who died in 1601. The genre also had 
such a concentrated geographical identity, originating in 
Oxford, that it was undoubtedly encountered by 
Shakespeare on his frequent stops in Oxford while 
commuting between Stratford and London.  

The paper also makes fresh arguments about the 
identity of the sculptor of the monument, the meaning 
of an obscure passage in Shakespeare’s epitaph, and 
Shakespeare as the possible designer of his own 
commemoration. 

______________________________ 

 (RE)DISCOVERING THE BODY: EARLY MODERN SPECTACLE, 
THE BODY, AND CHEEK BY JOWL’S MEASURE FOR MEASURE 

Linda McJannet 
Bentley U, USA 

In Shakespeare and the Materiality of Performance, 
Erika T. Lin emphasizes that early modern drama was 
embedded in a nexus of communal entertainments 
based on physical spectacle (such as bear-baiting and 
r o p e - d a n c i n g ) a n d i t s e l f d e p e n d e d o n t h e 
“presentational impact” of “feats of activity” (such as 
stage combat, tumbling, and dancing). She further 
argues that, as in medieval religious theatre, the 
presentational (as opposed to representational) aspects 
of early modern drama encouraged active audience 
participation, not (as some post-modern theories would 
suggest) passive consumption. The work of Declan 
Donnellan and Cheek by Jowl (founded in 1981) seeks to 
restore the body and bodily “feats of activity” to the 
forefront of contemporary Shakespearean performance. 
The company’s emphasis on the individual actor’s body 
and on the ensemble moving as a group bring the body 
into compelling focus. While Cheek by Jowl’s way of 
doing theatre has been seen as avant garde, in many 
ways it rediscovers the emphasis on the body that was 
an essential element of Shakespeare’s plays and early 
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modern drama generally. In their production of 
Measure for Measure (debuted in 2013 and still 
touring), their emphasis on the actors’ bodies, 
individually and collectively, engages audiences 
viscerally, morally, and imaginatively and, at crucial 
moments, “casts” them as complicit representatives of 
the body politic. 

______________________________ 

“THINGS WHICH ARE NOT,” ORGASMIC SEX AND ALCHEMIC 
DEATH IN “A NOCTURNALL UPON S. LUCIE’S DAY” 

Lisa Jennings 
Texas U, USA 

It is now commonplace to read death in Donne as a 
dialectic between body and soul. “A Nocturnall Upon S. 
Lucies Day” is no different. Its tenebrosity is such that 
the speaker is compelled to declare, “For I am every 
dead thing, / In whom love wrought new Alchimie / (12- 
13). Despite the poet’s despair, and the critical 
consensus, I read “A Nocturnall” not as the speaker’s 
destruction, but as explications of the harrowing 
moments when the speaker and his lover must be 
annihilated in the nigredo stage of the alchemic 
experiment before they are resurrected in the 
succeeding ablution phase. Donne’s Familist leanings, 
and the spagyric intonations in “A Nocturnall,” clarify 
that the poem is a meditation on the spiritual 
potentiality of orgasmic love that can only be achieved 
through the alchemic union of body and soul. The 
disjunctive almost violent pairing of the speaker and 
addressee (self and other, body and soul) is destabilized 
by Donne’s minute attention to the liquefied presence of 
ecstasy scattered throughout the poem. Thus the “things 
which are not” (18), “absence, darkness and death” (18), 
aren’t mere abstractions; rather, these intangibles 
solidify and collide in the compasses and ascent of the 
now.  

______________________________ 
!  35



STORIES OF EXCLUSION AND INCLUSION:  
STUDYING COLOUR IN ÞINGEYRA, ICELAND (c.1470-1700) 

Lorenz A. Hindrichsen 
Independent Researcher 

Studies on race in the early modern period 
frequently approach the topic through a purely national 
lens, thereby obscuring the many ways in which 
narratives on colour transcended national boundaries. A 
perfect case study for illustrating the pan-European 
nature of colonial discourse are two artefacts preserved 
at þingeyra on Iceland’s North Coast: a xenophobic 
alabaster piece manufactured in Nottingham around 
1470, and an inclusive baptismal font donated by the 
is land’s Danish administrator in 1697. The 
heterogeneity and ideological dissonance between the 
two artefacts illustrates well the diversity of texts early 
modern audiences would have encountered in Northern 
Europe, even on its northernmost periphery. Links to 
other artworks in England, Germany, France, 
Scandinavia or Poland underscore the importance of 
pan-European cultural ties for disseminating ethnic 
stereotypes. While Iceland’s unique socio-economic 
status (as a colony sharing cultural roots with its 
colonizers) and its particular historical experience 
(being subjected to the ‘Turkish’ raids of 1627) were 
influential in shaping the representation of colour in at 
least one of these texts, it is only through a transnational 
reading (considering related, non-Icelandic artefacts) 
that one can understand the various iconographic 
choices which define these visual stories of inclusion 
and exclusio. 

______________________________ 
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THE CIRCULATION OF FRANCISCO DE VITORIA’S 
RELECTIONES IN ELIZABETHAN ENGLAND 

AND SHAKESPEARE’S ‘STONE SET IN THE SILVER SEA 

Luis Conegero Magro 
U of Extremadura, Spain 

Although there appears to be no direct evidence 
that Shakespeare had access to Francisco de Vitoria’s 
relectiones, this presentation demonstrates that, thirty 
years after their publication and dissemination, Vitoria’s 
theories were probably in circulation throughout 
England. His ideas are therefore likely to have been 
familiar to humanists and in circles where Shakespeare 
moved. The evidence for these Anglo-Iberian relations 
rests on Greenblatt’s notion of ‘social energy’ (1988), 
which questions the concept of geography and political 
borders during the second half of the sixteenth century. 
The analysis in this presentation juxtaposes the first 
part of Shakespeare’s second tetralogy, Richard II, with 
Vitoria’s first relectio, De potestate civili (1528). 
Vitoria’s relectio, probably delivered in the form of a 
lecture in Salamanca and Paris, modified the mediaeval 
idea of the divine origin of kingship, and generated a 
discussion on the origin of royal power which is so 
central to the plot of Shakespeare’s play. This 
presentation concludes that Vitoria’s ideas not only had 
an important bearing on the design and plot of some of 
Shakespeare’s works, but also influenced the formation 
of a new identity in Early Modern Drama. 

______________________________ 
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THE APPROPRIATION OF SHAKESPERARE'S KING LEAR IN 
TURGENEV'S NOVELLA KING LEAR OF THE STEPPES:  

THE REWRITING OF A MEDIEVAL THEME 

Manel Bellmut Serrano 
U Jaume I, Spain 

This contribution tries to provide a thorough 
analysis of the cross-cultural relations and encounters 
present in the appropriation in Russia of one of William 
Shakespeare’s most universal characters, as it appears in 
Ivan Turgenev’s novella King Lear of the Steppes. This 
work offers a re-imagining of the classic and adapts it to 
a Russian environment, which evidently raises multiple 
questions, both on the nature of a 19th-century 
interpretation of the source text in a foreign country and 
the ideological reasons motivating this rewriting 
process.  

It is important to highlight that Shakespeare’s 
King Lear is also based on previous texts, such as 
Geoffrey of Monmouth’s Historia Regum Britanniae, 
among some other sources. Thus, it becomes essential to 
emphasise the importance of these cultural (and cross-
cultural) encounters for the evolution of literary and 
artistic systems. And, at the same time, underscore that 
Medieval and Renaissance themes are constantly 
reworked and updated, which gives proof of the 
presence and importance of these ideas in more recent 
periods of time.  

In order to study this case of appropriation, the 
perspective of Translation and Adaptation Studies will 
be adopted, trying to highlight the importance of these 
processes for the development of cultural systems and 
the creation of cultural archetypes. 

This paper is an output of research under the Project "La traducció 
medieval europea: models i autoritats", UJI-B2018-83, developed at 
University Jaume I of Castellón  

______________________________ 
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RESTORATION SPECTACULAR OR “PERFECT OPERA”? 
RECENT PRODUCTIONS OF PURCELL’S THE FAIRY QUEEN 

AND THE RE-DEFINITION OF MIXED MUSICAL GENRES 

Manuel J. Gómez-Lara 
U of Sevilla, Spain 

The peculiar circumstances surrounding the 
opening and publication of The Fairy Queen (1692) 
make this operatic entertainment a paradigmatic case of 
cultural construction. On the one hand, the libretto’s 
authorship – criticized as “a barbarously mutilated 
version of A Midsummer Night’s Dream” (Dent, 1928) – 
is disputed, having been attributed variously to Settle, 
Betterton and Durfey; on the other, the disappearance of 
Purcell’s original score in 1701, and its discovery and 
subsequent edition without the dramatic non-sung parts 
(1903), opened the door to a wide range of performance 
possibilities. I will discuss how these clouded material 
and conceptual origins have allowed producers and 
directors alike to understand it either as the first full 
English opera in the continental tradition or a semi-
opera, just another experiment among the many mixed 
genres of Restoration drama. This paper analyses 
Jonathan Kent’s production for the Glyndebourne 
Festival (2009) which incorporates the original 
dramatic framework, as opposed to David Pountney’s 
for the English National Opera (1995), in an attempt to 
shed new light on the generic definition of the show and 
the possibility of rethinking the history of English 
musical entertainments. 

______________________________ 
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FOIGNY’S TERRA INCOGNITA AUSTRALIS, 
TRAVELLING TO AN IMAGINED WORLD 

María José Coperías-Aguilar 
U of València, Spain 

From the late fifteenth century to the 
seventeenth century, travellers from different European 
countries tried to reach an unknown southern continent 
supposedly placed somewhere between the American 
and African lands. One of the most popular accounts 
dealing with this continent produced in England in the 
late seventeenth century was Foigny’s A New Discovery 
of Terra Incognita Australis, or the Southern World, 
published in 1693 by John Dunton, and actually a 
translation from the 1692 French version. This piece of 
early prose fiction in English has been recorded by 
scholars such as Arundell Esdaile (1912), Charles Mish 
(1967), and Paul Salzman (1985); however, little critical 
work has been done on this book. Consequently, the aim 
of this paper is to bring to the light the relevance of this 
novel by, on the one hand, considering this fictional 
work within the tradition of both travelling books and 
utopian novels in the 17th century and, on the other, 
exploring those elements in the story that contributed to 
the establishment of the budding genre of the novel with 
a special focus on the narrative structure and the 
narrator.  

______________________________ 

IDEA DISCOVERED: DRAYTON’S IDEAS MIRROUR (1594) AS 
LYRICAL CHOROGRAPHY 

María Vera Reyes 
U of Huelva, Spain 

The sixteenth and seventeenth centuries English 
literature saw the rise of chorography, a genre that 
combined geography, history and fiction in the attempt 
to recover and dignify Britain’s lost past. Drawing on 
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classical sources as Ptolemy’s Geographia and Ovid’s 
Metamorphoses, Michael Drayton’s 15.000-line Poly-
Olbion (1612-1622) emerges as the most ambitious 
chorography of Britain, trying to surpass Camden’s 
Britannia and Spenser’s The Faerie Queene. This paper 
suggests that the early seeds of Drayton’s chorographic 
“discoveries” are already present in the rather forgotten 
sonnet sequence Ideas Mirrour (1594). Many of 
Drayton’s first “geographical” sonnets in this early 
collection survived in later editions, which have met a 
better reception by readers and critics. Drayton’s poetic 
voice resorts to the rhetorical device of “topography” (as 
defined, among others, by Puttenham’s Arte) to claim 
Idea’s superior beauty and the Anker as the only British 
river deserving his praise. By means of topographical 
enumerations, the sonnet sequence becomes not only a 
mirror where Idea can contemplate herself, but also a 
draft map of Britain, a miniature chorographic portrait. 
If Drayton shows his country in the shape of a woman in 
the luxurious frontispiece of his major chorographical 
work, he first limned a figuratively mapped portrait of 
his beloved in these sonnets. Drayton’s vast patriotic 
project in Poly-Olbion finds an incipient formulation in 
a minor “lyrical” genre, in which his muse addresses 
Idea and Britain before giving voice to the British 
landscape in the later work. 

______________________________ 

THE RUSSIAN DISCOVERY OF SHAKESPEARE’S MACBETH: 
EARLY TRANSLATIONS AND ADAPTATIONS 

Marina Pershina 
U of Alcalá, Spain 

This paper offers an overview of Macbeth’s early 
translation history in Russia. The study of early 
adaptations and translations offers the opportunity to 
determine the peculiarities of the long and hard process 
of the play’s assimilation in Russian culture as it 
encountered many obstacles to reach Russian readers 
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and playgoers. Thanks to the Europeanisation of the 
Russian Empire, which started with the reforms of Peter 
the Great in the late 17th, Russian readers were able to 
access British literary heritage through numerous 
translations in periodicals. At the same time, some ties 
between British and Russian theatrical companies began 
to be forged with the establishment of the first public 
theatre in Moscow. Even so, the name of Shakespeare 
remained unknown in Russia till the mid-18th century 
when Alexander Sumarokov published and staged his 
prose adaptation of Hamlet. The first adaptations and 
translations of Macbeth appeared much later. Petr 
Korsakov adapted the classical adaptation of Jean-
François Ducis in 1815, Alexander Rotchev translated 
Schiller’s adaptation in 1830; these were followed by 
those of Mikhail Vronchenko in 1837, Nikolay Ketcher in 
1842 and Andrey Kroneberg in 1847. Other translations 
of the play, like the one by Wilhelm Küchelbecker, have 
never been published for political reasons: the theme of 
regicide made the tragedy so questionable in the eyes of 
tsarist censorship that it was banned until 1860 and only 
received its first theatre performance in 1862. The 
quality of translations left much to be desired too: they 
were either free or word-for-word interpretations. 
Nevertheless, during the 19th century 11 translations of 
Macbeth appeared, proof of the play’s enduring value 
and lasting topicality in Russia. 

______________________________ 

REVISITING THE RIVALRY/COMPETITION PARADIGM IN 
EARLY MODERN THEATRE HISTORIOGRAPHY 

Mark Hutchings 
U of Reading, UK 

The early modern stage tends to be understood 
principally in terms of an economic market, the 
construction of permanent playing venues in sixteenth-
century London stimulating a demand for plays that 
would be met by playwrights and actors over the next 
seventy-five years: thus, according to this paradigm, 
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playwrights, companies, and playhouses were economic, 
as well as artistic, rivals. This literary-economic 
conjunction in part explains the paradigm's longevity. 

In this paper I want to explore ways in which 
this narrative of economic competition and literary 
rivalry might be complicated by a re-examination of 
some of the evidence that has been taken to establish the 
paradigm, and propose that recent scholarship – in 
authorship studies, repertory analysis, playhouse 
geography, touring records – along with a re-
examination of the broader context might challenge the 
paradigm. I don't wish to argue that competition and 
rivalry did not exist. Rather, that the picture was not so 
simple, either in economic or literary terms. Both early 
modern economic thought and our modern 
understanding of economic theory suggest that the 
economics of playing does not point to a crude zero-sum 
model of success and failure, but to a rather more 
complex picture in which competition and cooperation 
coexisted. 

______________________________ 

ADAPTING THE SPANISH GRACIOSO IN RESTORATION 
COMEDY: THE CHARACTER OF HERNANDO IN SHADWELL’S 

THE AMOROUS BIGOT (1690) 

Marta Jiménez 
U of Sevilla, Spain 

In 1663, the extraordinary success of Tuke’s The 
Adventures of Five Hours—based on Coello’s Los 
empeños de seis horas—inaugurated the vogue for 
Spanish intrigue plots and plays. The influence of the 
“Spanish Comedia” on Restoration drama has been 
discussed at length in panoramic studies like those by 
Loftis (1973) and Braga Riera (2009), or focusing on the 
sources of particular playwrights like Floriana Hogan’s 
study about Aphra Behn’s work (1995). However, the 
adaptation of specific character-types like the gracioso 
has not been given much attention.  
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For this purpose, the paper will follow the 
journey and transformation of the gracioso Hernando in 
Lope de Vega’s La discreta enamorada (1604; 1653) 
from a servant to a gentleman in Thomas Shadwell’s The 
Amorous Bigot (1690). The Spanish comic type of the 
gracioso was at first introduced into the English literary 
tradition with minor changes. Through the analysis 
conducted here, we will be able to appreciate how 
Restoration comedy gradually started to develop its own 
models and the Spanish characters were anglicised to 
suit the taste of the audience. 

______________________________ 

CHARLES WILLIAM STUBBS’S SHAKESPEARE SERMON (1899) 
AND HULSEAN LECTURES (1904-1905):  

A RELIGIOUS APPROPRIATION OF EDWARD DOWDEN’S 
SHAKESPEARE: HIS MIND AND ART 

Marta Cerezo Moreno 
UNED, Madrid, Spain 

The present paper intends to bring to the 
surface the unexplored debt that Charles William Stubbs 
(1945-1912), Dean of Ely, owes to Edward Dowden’s 
Shakespeare: His Mind and Art (1892) through the 
analysis of his perception of Shakespeare’s works in his 
1899 Shakespeare sermon in Stratford-upon-Avon, later 
enlarged as one of his Hulsean lectures (1904-1905) in 
Cambridge. Dowden shows his ambivalence towards 
Shakespeare and his faith as he struggles to find his own 
worldview reflected in Shakespeare’s text; that is, a 
reconciliation of his positivist views with his 
transcendental belief in a Supreme Force or Power 
revealed in man and nature. However, Stubbs’s 
appropriation of Dowden’s analysis is used to stress the 
belief that Shakespeare is the main witness to 
Christianity during the Renaissance in England. This 
paper will disclose how the intimate dialogue between 
Stubbs’s texts and Dowden’s literary, and religious, lines 
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of thought reveals Stubbs’s relevant contribution to the 
complex debates at the time revolving around issues 
such as divine revelation, order, progress, individuality, 
freedom and service. It will also show the close 
connection current at the time between the literary and 
the religious reception of Shakespeare’s works.  

______________________________ 

SATIRE AND POPULISM: 
ON NUNO CARDOSO’S TIMON OF ATHENS (2018) 

Miguel Ramalhete Gomes 
FLUL; CETAPS, Portugal 

Timon of Athens, which had never been staged 
in Portugal until shortly after the Portuguese bailout by 
the IMF-ECB-EC in 2011, enjoyed two independent 
premieres between 2012 and 2013. However, after the 
official end of the bailout, in 2014, one might perhaps 
expect interest in this specific play to have declined in 
Portugal. Instead, in 2018, already in a period of 
euphoric, yet still fragile economic recovery, Nuno 
Cardoso chose to stage just this play after his two 
unsettling Shakespearean responses to the economic 
crisis in Portugal, Medida por Medida (2012) and 
Coriolano (2014). His Timon , an apparently 
anachronistic object by 2018, pushed its satire to a 
flashy extreme, revelling in kitschy scenography, 
physical humour and an unbreakable rhythm helped 
along by incessant dance music, which made it an 
obvious success among younger audiences. Making use 
of Chantal Mouffe’s and Ernesto Laclau’s concept of “left 
populism”, instead of adopting the simplified meanings 
of “populism” in current politics, this paper will thus 
argue that Cardoso’s performance of Timon was an 
experiment in the uses of satire for populist purposes, 
through its complex interweaving of a populist point of 
view with an interrogation of the implications of 
populism, including aesthetic ones. 

______________________________ 
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TEXTUAL AND VISUAL DEPICTIONS OF CATHERINE OF 
BRAGANZA: THE USES OF LEXICON (ADJECTIVES) AND THE 

SIGNIFICANCE OF PORTRAITS’ BACKGROUNDS 

Patrícia Rodrigues and Madalena Teixeira 
ESES,	IPS; CEAUL/ULICES, Portugal 

When Catherine of Braganza married Charles II 
on May 21st, 1662, she brought along with her a lavish 
dowry, including the overseas possessions of Bombay 
and Tangier, as well as large amounts of tea, sugar, and 
spice. The Portuguese Infanta was not the most obvious 
choice for the “Merry Monarch”, as Catherine had been 
brought up in seclusion, and, being a Catholic princess, 
there were many who were suspicious of this 
arrangement. 

Despite all this, she would become one of the 
most beloved English queens, and is even said to have 
inspired the popular nursery rhyme ‘What are little girls 
made of? Sugar and spice and all things nice, that is 
what little girls are made of’, an allusion to her petite 
figure and to a portion of her dowry. 

This paper aims to examine Catherine of 
Braganza’s textual depictions in the second half of the 
seventeenth century, namely in newspaper articles, 
journal entries, and personal letters, focusing on the 
lexicon, especially the use of adjectives, and how it was 
influenced by the writers’ own objectives. The paper will 
also examine whether visual depictions of her, namely 
three miniature portraits and the paintings by Peter 
Lely, Jacob Huymans, and Dirk Stoop, are consistent 
with such textual descriptions. 

______________________________ 
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 “STOL’N FROM AN INDIAN KING”:  
ASIAN SLAVERY AND A MIDSUMMER NIGHT’S DREAM 

Rachana Sachdev 
Susquehanna U, Pennsylvania, USA 

There were slaves from all over Asia in Europe 
during the sixteenth century. Amongst the Asians 
transported on Portuguese or Spanish ships were 
kidnapped children whose identities were deliberately 
erased for easier smuggling and sale, though the erasure 
of identity happened across the board for slaves through 
forced baptisms and renaming. Reading the history of 
the Asian slave trade into A Midsummer Night’s Dream 
can, I argue in this paper, give us a more nuanced 
understanding of both “stol’n” and “Indian.” The 
argument proceeds through two layers – it posits that 
given the violent reduction of a rich cultural diversity 
into an amorphous “indio” or “chino” during the early 
modern era, we need to honor the unspecificity of the 
Indian boy’s lineage; it also stipulates that in 
romanticizing the transfer of the boy from India to 
Titania’s household and from there to the higher status 
of Oberon’s, A Midsummer Night’s Dream attempts to 
legitimize the incorporation of “exotic” natives into 
prominent English households by displaying the 
privileges available to ex-slaves within the “pure” air of 
Elizabethan England.    

______________________________ 
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SPANISH INFLUENCES ON EARLY MODERN ENGLISH LEXIS:  
A STUDY OF THE CONSEQUENCES OF DON QUIXOTE’S 
TRANSLATIONS INTO ENGLISH AS REFLECTEDBY THE 

OXFORD ENGLISH DICTIONARY 

Rita Queiroz de Barros 
FLUL; CEAUL/ULICES, Portugal 

In the Early Modern period, thanks to increased 
travel and cultural encounters, English became receptive 
to influences of a wide range of languages. Spanish was 
one of them, especially after 1550 and through the 
seventeenth century (Durkin, 2014: 365). These 
influences result not only from a more frequent contact 
with speakers of Spanish, but also from the translation 
of Spanish literary texts. The consequences for the 
English lexis of this latter type of language contact – 
written translation – constitute the object of this paper. 

Making use of the online edition of the Oxford 
English Dictionary – still the most complete source on 
the history of English vocabulary despite its well-known 
limits -, this study will focus on lexical additions to 
English attributed to Early Modern translations of 
Cervantes’s Don Quixote. The identification and 
discussion of such lexical additions will show that (i) 
those translations are indicated as the sources of new 
lexical items in English and (ii) such lexical additions 
include borrowings from the source language (e.g. 
mallet), but especially neologisms created with native 
material (e.g. disflesh). 

This case study will therefore present new 
means of exploring the information provided by the 
Oxford English Dictionary online and contribute to 
describe the influence of a popular text as Don Quixote 
on Early Modern English lexis. 

______________________________ 
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OF AGE, LUST AND HORTICULTURE:  
SHAKESPEARE’S SONNETS IN BRAVE NEW VERSIONS 

Rui Carvalho Homem 
FLUP; CETAPS, Portugal 

This paper will discuss the tension between 
tribute and iconoclasm in two recent poetic responses to 
sonnets by Shakespeare – Douglas Dunn’s ‘Senex on 
Market Street’ and Paul Muldoon’s ‘Sonnet 15: A Graft’. 
It will address them from a composite conceptual 
standpoint, grounded both on the notion of ‘late 
s t y l e ‘ ( A d o r n o 1 9 6 4 , S a i d 2 0 0 6 ) o r ‘ l a t e 
writing’ (McMullan 2007) and on some of the broader 
claims (e.g. for all writing to be construed as rewriting) 
that have assisted both the critical favour enjoyed by 
theories of intertextuality and the rise of the discipline 
of Translation Studies. 

My proposed reading of the two sonnets should 
ultimately highlight some of the cultural conditions 
under which early modern poems can find an 
imaginative consequence in postmodern writerly 
frameworks. More specifically, it will probe the manner 
in which Shakespeare’s lyrical output has provided 
defining ballast both for a historicized understanding of 
the literary canon, and for creative breakthroughs that 
prove, again and again, the continued currency of the 
sonnet as the most long-lived of fixed verse forms. 

______________________________ 

“HEART, TONGUE, THOUGHT, PEN NILL SERVE ME!”: 
THE RHETORIC OF EMOTIONS AND WORDS IN THOMAS 

LODGE’S SCYLLA’S METAMORPHOSIS 

Sonia Santano 
U of Huelva, Spain 

When discussing imitation in The Scholemaster 
(1570) Roger Ascham urged scholars to care for 
language as much as for matter, arguing that “perfite 
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eloquence” was achieved when words were conceived as 
vivid enactments of ideas. Neglecting words meant a 
“diuorse betwixt the tong and the hart” (265). Many of 
the myths narrated in Ovid’s Metamorphosis imply the 
poet’s reflections on the potential of language to 
efficiently recreate the emotions of the speakers in order 
to move the listeners. For the Catholic poet Thomas 
Lodge, whose defence of poetry had been object of 
censorship before its publication, Ovidian imitation goes 
beyond mere rhetoric amplificatio of the myth of 
Glaucus and Scylla. Lodge’s narrative poem also 
borrows the Ovidian dialectic of verbal inability through 
an amalgam of echoes of Ovid’s myths. Like many of 
Ovid’s stories, Lodge’s epyllion is a metapoetic and 
metarhetoric text where the characters’ speeches appear 
as self-reflective discourses on the verbal conveyance of 
emotions and thoughts. Likewise, the profusion of 
poetic motifs concerning the Petrarchan lovers’ unheard 
complaints enhances the irony with which Lodge deals 
with language inefficiency. This paper analyses Lodge’s 
dialectic of emotions and words in the light of the 
Humanist rhetoric and poetic theory and in connection 
with the Ovidian and Petrarchan discourses. 

This paper is an output of research under the Project "Towards a new 
aesthetic of Elizabethan Poetry", MINECO FFI2017-82269-P 

______________________________ 
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TRUTH AND WONDER IN  
RICHARD HEAD’S GEOGRAPHICAL FICTIONS 

Sonia Villegas-López 
U of Huelva, Spain 

Richard Head developed a prolific career as a 
hack-writer between the mid-1660s and 1680s. He 
became well-known as the author of The English Rogue, 
which ran many editions between 1665 and 1700, and 
the also popular The Life and Death of Mother Shipton, 
published several times in the late 1670s. The former 
text was often read as partly autobiographical, whereas 
Head insisted that the latter shared grounds with truth, 
and that Mother Shipton’s prophecies should be taken 
to heart. For the same years, Head became interested in 
the form of travel narrative or the voyage of discovery, 
which he practised both in The Floating Island (1673) 
and in other two short pieces commonly referred to as 
O-Brazile: the miscellaneous piece The Western 
Wonder, or, o Brazeel, an Inchanted Island Discovered 
(1674) and the even shorter O-Brazile, or the Inchanted 
Island (1675). In both, Head exploited the verisimilitude 
of geographical discourse to support the existence of the 
mysterious O-Brazeel, usually located on the south-west 
coast of Ireland and documented in maps since 
Medieval times but out of sight in the late seventeenth 
century. Therefore, Head used the factual discourse of 
the travel diarist to talk about a mythical place, 
stretching in so doing the limits of believability and 
anticipating later imaginary travel narratives. Following 
Kate Loveman’s critical approach to late seventeenth 
century fiction as deception I will read Head’s travel 
narratives as a means of testing and compromising the 
readers’ interest and gullibility at a crucial time when 
the status of fiction was at debate.  

______________________________ 
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ELIANA: A NEW ROMANCE (1661):  
STRUCTURE, MALE LOVE AND FRIENDSHIP 

Tomás Monterrey 
U of La Laguna, Spain 

Eliana has received scant critical attention, 
perhaps for its fragmentary, hybrid and merely 
entertaining nature. Only recently (2007), Amelia 
Zurcher has examined the notion of ‘interest’ mainly in 
Euripides’s and of Lonoxia’s stories, identifying some 
innovations within the otherwise conventional romance. 
This paper aims to highlight some aspects and episodes 
of Eliana which may further reveal the anonymous 
author’s attempt to experiment with the romance genre. 
To this purpose, I shall introduce Eliana by focusing on 
its structure, especially on its spatial-temporal 
dimension at different levels (accurate historical setting 
in Hispania–Lusitania, including both Portugal and 
Spain–Mauritania, and the “Orient – Pontus, Syria, 
Armenia – during the reigns of Augustus and Tiberius, 
intertwining of plots, anticipations, and the narrative 
act) which can be significant to expand our 
understanding of the critical debate on romances in the 
early 1660s. In the final part – as Euripides and Lonoxia 
resolved to live together, and Prince Dardanus (who, by 
the way, escaped Caligula’s two attempts to rape him) 
decided not to marry Eliana for his friend (brother?) 
Argelois’s sake – I shall briefly concentrate on male love 
and friendship in terms of opposition between 
determinism and free will.   

______________________________ 
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MARTYRS OF THE “GOOD OLD CAUSE”: THE DYING SPEECHES 
OF THE REGICIDES IN THE PRINTING PRESS, 1660S 

Veronica Calsoni Lima 
U of São Paulo, Brasil 

Charles II’s coronation ended the revolutionary context 
in seventeenth-century England. Nevertheless, it did not 
cease the political and religious controversies. The 
Restoration was not well received by all subjects, some 
still tried to save the republican project, claiming for the 
Commonwealth’s return. The monarchy, however, put 
great effort into extinguishing the echoes of the 
Republican experience. For that purpose, the recently 
established systems of control seized antiroyalist texts, 
persecuted opponents, and executed the traitors to the 
Stuart dynasty, especially the MPs who signed Charles 
I’s death sentence in 1649. 

The regicides’ public hanging, drawing and 
quartering were reported and published in many 
pamphlets with different positions. Some were 
sympathetic to the king and claimed that justice was 
made; others, such as the stationers Livewell Chapman, 
Giles Calvert, Thomas Brewster, Thomas Creake, George 
Thresher and Simon Dover, denounced it as a violent act 
against godly men. These printers and booksellers 
produced and sold anonymously The Speeches and 
Prayers of some of the late King’s Judges (1660), 
attacking Charles II and praising the republican 
martyrs. In this paper, this text is scrutinized both 
materially and textually in order to discuss its 
production, distribution, reception and interpretation 
both within and outside of England. 

______________________________ 
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“NO MAN IS BEYOND REDEMPTION, LUCIUS. NOT EVEN 
YOU." SHAKESPERARE'S ROMAN TRAGEDIES AND 

SHAKESPEAREAN ROMANCE. THEATRICALITY, ANTI-
THEATRICALITY AND TRAUMATIC REDEMPTION IN ROME 

(HBO/BBC, 2005-2007) 

Víctor Huertas Martín 
UNED, Madrid, Spain 

Recent analyses on Rome (dir. Bruno Heller, 
2005-2007) have tried to prove that the creators have 
held Shakespearean cultural value on the backstage of 
the series, that the Bard’s specter has walked around the 
sets but that, despite the script-writers attempts to avoid 
it, Shakespeare’s legacy inevitably shows its head across 
the scenes. Nonetheless, the analyses provided so far 
have tried so hard to prove Shakespeare’s ‘spectral’ – 
using Maurizio Calbi’s term for his seminal work 
Spectral Shakespeares (2013) –, spiritual and cultural 
influence in Rome that they have not paid attention to 
the possibilities of finding Shakespeare’s concrete and 
more identifiable presence or influence through close-
reading of the script and close analysis of the serial’s 
visuals. Such analyses permit us to discern that the so-
called categories of the Shakespearean can be found 
more closely within the text of Rome. Not only that, 
aspects of Shakespearean dramaturgy can be used as 
lenses to describe the intertextual techniques of 
amelioration and pejoration afforded by both the verbal 
script and the visual text of the series. More specifically, 
aspects of Shakespearean meta-theatricality and 
elements drawn from Shakespeare’s late plays and 
romances throw light upon this fascinating HBO serial. 
Relying on theoretical works on ‘theatricalism’ and ‘anti-
theatricalism’ and recent studies on traumatic 
redemption, my analysis will reveal Rome’s fictional 
universe as one where confronted ideologies of spectacle 
and political manipulation – frequently denounced in 
Julius Caesar – and of traumatic redemption – a 
zigzagging progressive movement to individual and 
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collective salvation – turn this narrative into an 
unprecedented Shakespearean appropriation, which is 
also a pioneering example of Shakespeare’s impact on 
complex television serials.  

______________________________ 

THE ROLE OF RENAIISANCE ARTISTIC REPRESENTATIONS 
IN THE CURRENT EUROPEAN IDENTITY CRISIS 

Xiana Sotelo and Araceli Blanco Agredano 
Francisco de Vitoria U of Madrid, Spain 

Notions of Englishness are currently in crisis as 
illustrated by the manifestations of Brexit in the UK. 
This paper proposes a historical review of Renaissance 
Art forms with the aim of offering insights into such 
tensions.  

In the period of English Renaissance, some 
artistic expressions such as Literature, Music, Dance 
and Painting came from different European origins. 
These representations forged a distinctive cultural 
background made up of different European influences 
and traditions. Countries such as Italy or northern 
European countries have provided England with many 
musicians, such as Alfonso Ferrabosco (who brought the 
madrigal to England), or even painters (Hans Holbein, 
Lucas Horenbout). When referring to literary canonical 
works, such as Shakespeare’s Hamlet and Marlowe’s Dr. 
Doctor Faustus, it is well known that the source of their 
plays comes from Anglo-Saxon and German myths, 
respectively. 

Therefore, regarding the current crisis of 
European values, this paper argues that all these 
Renaissance artistic representations are relevant to 
provide a historical perspective. Indeed, reviving a 
“European” spirit via the arts, culture and science is 
understood by the European Commission as a necessary 
tool to achieve a New Narrative for Europe https://
ec.europa.eu/culture/policy/new-narrative_en. In this 
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New Narrative, a “new Renaissance” is needed to 
overcome claims for separation within Europe. 

______________________________ 

CHAPMAN’S OR OVID’S:  
WHOSE BANQUET? WHOSE CORONET? WHOSE ZODIACKE? 

Zenón Luis-Martinez 
U of Huelva, Spain 

This paper addresses the problematic notion of 
authorial self in the textual history of George Chapman’s 
second poetry collection, Ouids Banquet of Sence, A 
Coronet for his Mistresse Philosophie, and his amorous 
Zodiacke, With a translation of a Latine coppie, written 
by a Fryer. First published in quarto in 1595, the 
volume was printed again in octavo in 1639, five years 
after the poet’s death, as Ovid’s Banquet of Sence, With 
A Coronet for his Mistresse Philosophy; and His 
Amorous Zodiack, the major change being the 
suppression of Richard Stapleton’s “The Amorous 
Contention of Phyllis and Flora”—i.e. the “translation” 
mentioned in the 1595 title. While the absence of 
noteworthy variants or emendations in the text of the 
three poems by Chapman make 1639 an ancillary 
document to the authoritative 1595, there are significant 
circumstances that signal the second edition’s 
importance for the later history of these poems’ 
reception. First, 1639 removes Chapman’s signed 
prefatory epistle to Mathew Roydon and the opening 
laudatory poems, thus erasing all authorial marks in the 
volume. Moreover, the inner titles and running heads of 
the second and third poem are changed from “A Coronet 
for his Mistresse Philosophie” and “The Amorous 
Zodiacke” to “Ovid’s Coronet for his Mistress 
Philosophy” and “Ovid’s Amorous Zodiack”. These 
features hint at a conflation of authorial self and first-
person poetic voice around the figure of Ovid in the two 
poems, a suggestion reinforced by the circulation of 
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some copies of 1639 as parts of different octavo 
Sammelbände containing several English translations of 
Ovid published no later than 1640. Drawing on Jerome 
J. McGann’s view of the “textual condition” as “a scene 
of interaction” displaying “complex networks of 
communicative exchanges”, I will argue that the 1639 
Ovid’s Banquet of Sence displays a distinctive 
“bibliographical code” that rewrites authorial intentions 
and speaks to the work’s resistance to conclusive 
readings. 

This paper is an output of research under the Project "Towards a new 
aesthetic of Elizabethan Poetry", MINECO FFI2017-82269-P 

______________________________ 

PANEL 

CHRISTY DESMET AND THE BRAVE NEW WORLD 
OF SHAKESPEAREAN APPROPRIATION: 

PAST, PRESENT, AND FUTURE 

Stephen O’Neill; Robert Sawyer; Darlena Ciraulo; 
Varsha Panjwani 

This panel consists of four scholars reading 
papers to honor the teaching and groundbreaking 
scholarship of the late Christy Desmet, Josiah Meigs 
Distinguished Teaching Professor at the University of 
Georgia. Right up until her untimely tragic death in 
2018, Christy had been on the forefront of Shakespeare 
studies for over thirty years. One of the panelists, Robert 
Sawyer, co-edited two books with Dr. Desmet, the first 
one entitled Shakespeare and Appropriation (1999), 
and the second one Harold Bloom’s Shakespeare 
(2001). Drawing on these influential books on 
Shakespeare and appropriation, the four panel papers 
explore adaptations and reworkings of Shakespeare in 
the context of diverse timeframes: past, present, and 
future.  
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Christy’s output, however, never wavered from 
these early genre-shaping books. As recently as 2017, 
she co-edited Shakespeare/Not Shakespeare, a 
collection of essays that mapped out new directions in 
the borrowings from the Bard, including multimedia 
formats. While Professor Ciraulo’s paper deals with 
multimedia appropriations of Shakespeare in the past 
by showing how Batman comics and 1960’s television 
intersect in popular culture, Professor O’Neil’s essay 
tackles the subject of multimedia appropriations of 
Shakespeare in the present by examining the current 
television series Westworld and digital cultures.  

Christy’s posthumous co-edited collection, the 
Routledge Handbook for Shakespeare and Global 
Appropriation (forthcoming 2019), broadens the scope 
of her scholarly impact to encompass global 
appropriations along with digital cultures. It 
importantly draws attention to the microscopic 
algorithms that both shape digital searches in the Folger 
Library website, as well as uses of YouTube and 
Shakespeare. While Professor Panjwani explores the 
global implications of Shakespeare in India, Professor 
Sawyer’s essay on Bitcoin and Block chains maps out a 
starting point to consider the multinational reach of 
actual currency, including the transnational reach of 
Shakespeare as cultural currency. These essays reveal 
the continued force of Christy’s influence on 
Shakespeare and appropriation, and they reflect 
Christy’s innovative work of the late 90s, in which the 
old dichotomies of highbrow and lowbrow were 
interrogated and dismantled. In the spirit of Christy’s 
scholarship, Professor Panjwani’s and Professor 
Sawyer’s essays venture into the Brave New (Global and 
Multinational) World of future Shakespearean 
appropriations.   
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Paper 1 
 “BY MOST MECHANICAL … HAND”: SHAKESPEARE 

EMBEDDED IN WESTWORLD AND DIGITAL CULTURES 

Stephen O’Neill 
National U of Ireland Maynooth, USA 

In his recent eco-materialist study of 
Shakespeare’s King Lear, Craig Dionne highlights the 
play’s proverbial, idiomatic language and proffers the 
compelling theory that “the adage is a magical 
transferring tool” that implies a past, speaks to a 
present, and intuits a future. The future has already 
arrived in Westworld, HBO’s hit-show about an 
American western themed visitor experience, where 
humans interact with so-called hosts. When we take into 
digital contexts the wish-fulfilment about human agency 
that uses of Shakespeare lay claim to, we discover a 
complex interaction with other actors, some of whom 
are non-human. 

This presentation focuses on the ways these 
things enable what Dionne regards as the future 
“proofness” of the proverbial and, by implication, 
furthers Shakespeare’s status as divining rod, as adage, 
as a distillation of past. It also explores questions such 
as the following: When we tweet a Shakespeare 
quotation, what are we recognizing, repeating, and 
sharing? Where media users adapt their own 
Shakespeare texts, how are they relying on technologies 
and hidden things, as much as individual creative 
agency? To pursue these questions, this essay tours 
through some iterations of digital Shakespeares, such as 
those embedded in Westworld, a text that in its blurring 
of human and host, in original and downloaded, may 
even provide a metaphor for understanding 
contemporary Shakespeares, and the future forms they 
may take. 
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Paper 2 
“WHAT’S AUGHT BUT AS ‘TIS VALUED?”: BITCOIN, 

BLOCKCHAINS, AND THE BARD 

Robert Sawyer 
East Tennessee State U, USA 

In Shakespeare’s play Troilus and Cressida, the 
quote in my title is uttered during a discussion about the 
pros and cons of the Trojan Paris keeping the Greek 
Helen in his possession, despite the conflicts it will 
cause, including all-out war. When Hector claims, 
“Brother, she is not worth the keeping,” Troilus 
responds by trying to defend Paris’s action, and by 
extension, his own, when he replies, “What’s aught but 
as ‘tis valued?”(2.2.50-52). Troilus’s question reoccurs 
during the entire play, his statement ironically 
undermining his own desire for Cressida, while also 
complicating his motivation for going into battle, for 
gaining reputation, and even for constancy in love.  This 
question of “value” will be central to my essay; however, 
instead of applying it only to women and war, I want to 
use i t to consider the relationship between 
Shakespeare’s cultural capital and the crypto-currency, 
Bitcoin, whose monetary “value” fluctuates wildly. 

Using Christy Desmet’s essay entitled “Alien 
Shakespeare 2.0” as a guide, I show how bitcoins and 
blockchains resemble New Media and digitized 
Shakespeares in three specific ways: they are 
unpredictable, they are unmediated, and they produce 
an uncoupling between traditional ways of seeing 
monetary currency and Shakespearean capital.  
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Paper 3 
BRAVE NEW USES OF SHAKESPEARE’S BUST IN THE 1960S 

BATMAN 

Darlena Ciraulo 
U of Central Missouri, USA 

The 1960s live-action television series Batman 
introduced a new incarnation of the Caped Crusader 
that drew on the global prestige of Shakespeare. 
Produced by William Dozier, Batman aired for three 
seasons from January 1966 to March 1968 on the 
American ABC network where it occupied a coveted 
primetime slot. Many eager TV goers who first tuned 
into the program – especially those diehard fans who 
cheered to see their favorite comic book superhero 
triumph over Gotham City’s villains on the tube – 
expressed surprise, if not disdain, to encounter instead 
what has been called a campy batman. This newfangled 
batman (played by actor Adam West) possessed a 
perversely sophisticated appeal: he drove a sleek Lincoln 
Futura batmobile and utilized a broad assortment of 
state-of-the-art bat devices and gadgets in the cavalier 
vogue of James Bond.  

Yet one bat device in particular, Shakespeare’s 
Bust, uniquely stood out from the rest as a regular staple 
of the Batman TV show. Located in the study of Wayne 
Manor, Shakespeare’s Bust activated a secret entrance 
to the Batcave. By tilting back the statue’s head, a switch 
appeared inside and unlocked a moving bookcase that 
revealed two Batpoles. These Batpoles, labeled “Access 
to Batcave Via Batpoles,” led directly to the 
underground headquarters of the Dynamic Duo. On the 
one hand, Shakespeare Bust contributes to the 
intellectual cachet of Batman’s alter-ego: the multi-
millionaire Bruce Wayne, president of Wayne 
Foundation, philanthropist of Gotham City, aristocratic 
playboy, and dilettante of the arts. On the other hand, 
Shakespeare’s Bust bears witness to the global 
dissemination of Shakespeare as a commodity of what 
Barbara Hodgdon calls “Bardic consumer culture.” 
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Shakespeare’s Bust not only points to Batman’s standing 
as a cosmopolitan socialite, but its farcical use as a 
kitschy bat mechanism lightheartedly ridicules the 
cultural capital of highbrow Shakespeare. Drawing on 
Christy Desmet’s distinction between “big-time” and 
“little-time” Shakespeare, this twin representation of the 
Bard, as both elite and pop figure, assumes a key role in 
the commercial viability of the Batman TV show 
memorabilia. 

Paper 4 
GERTRUDE IN THE BRAVE NEW AND OLD WORLD OF 

BOLLYWOOD 

Varsha Panjwani 
New York U, London, UK 

 The misogyny of the Danish court from Hamlet 
to Claudius and from Polonius to the Ghost, has often 
informed the portrayal of Gertrude on screen. Kenneth 
Branagh’s 1996 film does not give much agency to 
Gertrude (played by Julie Christie). According to 
Christie, Gertrude is “not very well developed – none of 
the women in the play are. She’s a passive character who 
never makes herself clear.” More recently, The Royal 
Shakespeare Company’s 2009 film of Hamlet, directed 
by Gregory Doran imagines Gertrude (played by Penny 
Downie) as overtly shallow and sexual. Speaking as 
Gertrude in an interview on the BBC website, Downie 
declared, “I was just very pleased that I could have what 
I wanted, which was Claudius and the crown.”   
 But, what happens when actresses and directors 
refuse to let the assessments of the male characters 
within the play colour their performances? The results 
are Malika-e-Gertrude in Hamlet (a Bollywood film 
directed by Kishore Sahu in 1954) and Ghazala in 
Haider (a Bollywood Hamlet directed by Vishal 
Bhardwaj in 2014) who are politically shrewd, aware of 
their sexual prowess, loving, and authoritative. These 
Gertrudes are not there just to expand the world of 
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Hamlet but rather are integral in driving the play 
towards its fatal ending. This paper is interested in these 
layered interpretations of Gertrude from different 
phases of Shakespeare adaptation in the brave new and 
old world of Bollywood. 

In studying Indian cinematic portrayals of 
Gertrude alongside Gertrudes in Anglo-American films, 
this essay marries feminist and cross-cultural 
approaches. I argue that such trans-cultural focus on the 
socio-political contexts of women both within and 
outside the world of the play does not run counter to the 
text but instead gives us a new lens to reimagine the play 
and re-configure its meanings. Moreover, it ensures that 
we broaden the scope of Shakespeare studies by adding 
diverse feminist voices to the performance and critical 
history of the play – a history that will inspire future 
interpretations that are much more empowering for the 
twenty-first century classrooms, rehearsal spaces, and 
research environments.  

______________________________ 

PANEL 

THOMAS MORE AND SPAIN 

Jesús López-Peláez Casellas; Inmaculada Ureña 
Asensio; Luciano García García; Eduardo Salas Romo; 
Cinta Zunino Garrido;  

This panel examines the work of English 
humanist Thomas More (mostly, but not at all 
exclusively, his Utopia [1516]) paying special attention 
to the Spanish dimension of his writings. Thus, these 
papers will explore the economic concerns of Utopia 
and their relation to financial dislocations in Spain and 
elsewhere in Europe; the influence of More’s heritage on 
Spanish Golden Age humanists, such as Benito Arias 
Montano (among others); the presence of Spanish 
historical characters in More’s writings (works and 
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letters); the particular impact of Spanish translations of 
Utopia on the 20th century, or the indebtedness of 
Iberian civilizing utopias to More. The aim of these 
papers is to hypothesize a Spanish – and eventually 
European – dimension of Morean writing and thought, 
a topic currently under study by the contributors in an 
international and interdisciplinary Research Project 
funded by the Spanish Ministry of Science and 
Universities. 

The presentations of this panel are outputs of research under the 
International and Interdisciplinary Research Project funded by the 
Spanish Ministry of Science and Universities. 

Session 1: Readings of Morean Utopias 

Paper 1 
MAN-EATING SHEEP, THE PRICE REVOLUTION, AND  

TH. MORE’S UTOPIA 

Jesús López-Peláez Casellas 
U of Jaén, Spain 

The so-called price revolution was a complex 
economic phenomenon that shocked European societies 
during the early modern period (1470-1650). Roughly 
speaking, it consisted in a general rise in prices which 
reached several European regions. This socio-economic 
disturbance has traditionally been interpreted as a 
consequence of the massive influx of American bullion 
into Spain; from there, Spanish-American gold and 
silver allegedly reached most of Western Europe. Yet, 
although the real causes of these interrelated economic 
events remain elusive, multi-causal explanations 
consistently consider the monetary (including such 
concepts as inflation, debasement or usury) as well as 
the population theses as responsible for this period’s 
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economic dislocations. In this paper I will suggest that 
Thomas More’s Utopia, a work published at the 
beginning of this period, already seemed to understand 
some of the problems associated with the Spain-related 
revolution of the prices, and some of its causes and 
consequences. 

Paper 2 
UTOPIA, GERÓNIMO DE MEDINILLA AND RAMÓN 

ESQUERRA: A TIME GAP OF THREE HUNDRED YEARS 

Inmaculada Ureña Asensio 
U of Jaén, Spain 

Gerónimo de Medinilla’s 1637 translation has 
always been considered the first translation of Thomas 
More’s Utopia into Spanish. However, this work just 
includes Book II. Therefore, in order to find a complete 
Spanish version of this text, it is necessary to step over 
three centuries: Ramón Esquerra (1909-1938) published 
Utopía (El Estado Perfecto) in 1937, a complete 
translation – including the initial letters, Book I and 
Book II – which might have used Medinilla’s work as a 
support text for Book II. Nevertheless, this was not the 
first translation done in the Iberian Peninsula. The 
Catalan translator Josep Pin i Soler (1842-1927) 
rendered Utopia into Catalan in 1912, maybe as a 
consequence of the Noucentisme, the prominent artistic 
movement of the 20th century that aimed to renew the 
different literary genres and spread the Catalan culture. 
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Paper 3 

IMPERIAL ENDEAVOURS. MORE’S AND IBERIAN 
CIVILIZATORY UTOPIAS. AN EVOLUTIONARY APPROACH 

Luciano García García 
U of Jáen, Spain 

In 1976, Richard Dawking stated in his 
renowned The Selfish Gene that, though the theory of 
evolution was as much open to doubt as the theory that 
the earth goes round the sun humanities were still 
taught almost as if Darwin had never lived. The same 
statement was valid for cultural and literary studies, 
which have systematically ignored the existence of the 
evolutionary theory and the consequences derived 
thereof. However, from the decade of the 1990s a 
growing number of scholars in the USA and elsewhere 
have initiated a frontline of studies (evolutionary 
aesthetics, biopoetics, bioaesthetics, evolutionary 
studies in literature, literary Darwinism, etc.) which has 
become an important branch of criticism today. 

One of the aims of this type of studies is to 
approach the ideological processes embedded in literary 
texts from the point of view of co-evolution, paying 
attention to how the feedback system of culture and 
genetics work. My particular aim in this paper is to 
describe the evolutionary function of the utopic thought 
in the human species as a starting point to probe into 
the way this utopic drive works both in the cultural 
civilizatory principle of the Iberian expansion in 
America and the literary civilizatory drive represented in 
More’s Utopia. 
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Session 2: Thomas More in/on Spain and beyond 

Paper 1 

THOMAS MORE IN THE BIBLIOTECA COLOMBINA 

Eduardo Salas Romo 
U of Jaén, Spain 

This paper aims to focus on the reception of 
Thomas More’s works by the prominent bibliographer 
Ferdinand Columbus (1488–1539), the son of the 
famous Admiral. Ferdinand’s cultural interests drove 
him to travel through different European countries 
gathering as many books as he could, thanks to the 
generous inheritance he got from his father. Eventually, 
his personal library – the Biblioteca Colombina – would 
hold over 15,000 volumes; More’s Utopia is among 
these. Ferdinand Columbus’ interest for the detailed 
description of the No-where Island gives proof of his 
concerns as cosmographer, scholar and humanist, 
something than may be deduced from the analysis and 
interpretation of the apostilles on the margins of the 
Morean master piece. 

Paper 2 
FROM “NUDIPEDES PIGMEI” TO THE “BURGENSIS” AND 

“FATHER ALPHONSE”: SPANIARDS IN  
MORE’S WORKS AND CORRESPONDENCE 

Eugenio Olivares 
U of Jáen, Spain 

In a letter to his friend John Holt, Thomas More 
reported the entry of the Spanish princess Catalina de 
Aragón into London (1501). Prince Arthur’s bride surely 
impressed More, but some others in her royal retinue 
were not described in terms of approval: “laceri, 
nudipedes pigmei Ethiopes” (hunchbacked, barefoot 
Ethiopian pigmies). And yet, there are other references 
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in More’s letters and works indicating that this English 
humanist was familiar with the writings of several 
Spanish authors whom he held in high esteem. This 
favorable attitude is not necessarily the result of the 
friendship between Thomas More and Juan Luis Vives, 
but points at the former’s intimacy with the writings of 
several theologians born in the Iberian peninsula from 
very early in his life. Paulus de Santa María, el 
Brugense, Alphonse [de Castro?], or Petrus Hispanus –
who might after all be a Portuguese ecclesiastic – are 
some of the names that will be taken into consideration. 

Paper 3 
THOMAS MORE IN SPAIN:  

AN APPROACH TO FERNANDO DE HERRERA’S TOMÁS MORO 

Cinta Zunino Garrido 
U of Jaén, Spain 

In 1591 the Sevillian poet and humanist 
Fernando de Herrera published his last work, a 
biography of Thomas More. Based on the biographies of 
More published by Nicholas Sander in 1586 and by 
Thomas Stapelton in 1588, the work of Herrera 
underlines the historical facts that marked the life and 
death of the English Lord Chancellor, as well as it 
praises the moral attitude of the Catholic martyr. Two 
decades before the publication of Herrera, another 
Spanish humanist, Benito Arias Montano, similarly 
praised More as a learned and pious man in his Virorum 
doctorum de disciplinis bevemerentium effigies XLIIII 
(1572).  The interest of the two Spanish humanists – who 
were close friends – in More might have been prompted 
by Montano’s long stay in the Low Countries, where he 
printed the polyglot version of the Bible. There, 
Montano’s supposed acquaintance with John Clement, 
who had worked for the More family, could have 
contributed to kindle the attention devoted to the 
English statesman. The purpose of this paper is to delve 
into the connections that could be established among 
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Arias Montano, his circle in Antwerp, and Fernando de 
Herrera in an attempt to understand the real intellectual 
and ideological foundations of Herrera’s biographical 
endeavor. 

Paper 4 
THE KING’S GREAT MATTER IN THE JESUIT PLAY  

FATUM VORTIGERNI (1619) 

Eroulla Demetriou 
U of Jaén, Spain 

This paper concentrates on the play Fatum 
Vortigerni (1619) by the English Jesuit Thomas 
Compton Carleton [1592-1666]. Although relatively 
faithful to Monmouth’s version of the story of the evil 
English king Vortigern, what the author adds to the 
story is of great interest, especially to his Catholic 
audience. Vortigern is provided with a wife who he 
shuns in order to marry Hengist’s daughter Roxina and 
thus provokes the disagreement of Bishop Wodinus. 
This provokes discussions about the Church and State 
and the power of kings which become heated, ending in 
Vortigern ordering Wodinus’s death. The divorce of 
Henry VIII is evidently alluded to and it is clear that it 
was a topic which was popular among Jesuit writers of 
drama. Other anonymous Jesuit tragedies such as 
Roffensis (n.d) and Thomas Morus (1612) were 
produced at the English College at Rome, and also 
borrow the same historical base. Carleton’s play, having 
been performed at the University of Douai and not at a 
Jesuit college meant that his work contained female 
characters, something which was prohibited by the 
“Ratio Studiorum”, the Jesuit Society’s guidelines for 
education. This paper aims to study the play in question 
by concentrating on how the historical figures are 
presented, and debating how and whether the concepts 
of Jesuit, Catholic and Spaniard could be linked. 

______________________________ 
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PANEL 

ENCOUNTERS BEYOND THE HOME: NEGOTIATING 
IDENTITIES IN THE EARLY MODERN WORLD 

João Vicente Melo; Lauren Working; Haig Smith 

Through three case studies, this panel explores 
how cross-cultural encounters questioned and 
complicated early modern concepts and perception of 
individuals’ national, cultural or religious identities. 
Colonial antagonism, prompted by English and Iberian 
extra-governmental institutions both at home and 
abroad, triggered a series of institutional, commercial 
and religious interactions. Increasingly at the centre of 
this often volatile exchanges were non-European 
peoples, who became central figures in debates on the 
character of English and Iberian colonisation in America 
and India. Non-Europeans consciously or not were at 
the centre of personal and national debates that helped 
to define early modern English and Iberian ethnic, 
political, cultural and religious affiliations. 

This panel explores the impact of Anglo-Iberian 
colonial expansion on the construction of the entangled 
personal and national identities of three individuals: 
Thomas Stephens, Roger Williams and Pocahontas. 
These three case studies place at the heart of this 
discussion the important role of political calculation, 
dissimulation and antagonism surrounding cross-
cultural mediations and its effects on negotiating 
identities. By virtue of both their different roles in the 
English or Iberian colonial apparatus, these case studies 
illustrate the mutability of early modern conceptions on 
race, religion and nationality and how these developed 
both in and outside Europe. 

Paper 1 
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“MODERATE PUNISHMENTS THWART GREAT EVILS”: 
THOMAS STEPHENS AND THE COLONISATION OF THE GOAN 

IMAGINARY 

João Vicente Melo 
U of Liverpool, UK 

Thomas Stephens is often celebrated as the 
author of the Kristapurana, one of the most significant 
products of Jesuit cross-cultural dialogue and 
accommodation in India. Although the Kristapurana is 
rightly considered to be the product of a genuine 
interest in Hindu culture, this was work that sought to 
manipulate local cultural elements and ensure the 
conversion and integration of the Hindu populations 
into the Portuguese colonial apparatus. Indeed, the 
‘ a c c o m m o d a t i o n i s t ’ c r e a t i v i t y b e h i n d t h e 
Kristapurana is also deeply related to the biography of 
his author. Stephens adopted a Portuguese version of his 
name – Tomás Estevão – a decision that suggest a 
willingness to demonstrate his loyalty to the Portuguese 
Crown. Based on the few surviving letters written by 
Thomas Stephens, this paper explores the articulations 
between the work of the English missionary and the 
policies adopted by the Portuguese crown and the 
Catholic Church to normalise Goan society through the 
eradication of non-Christian religious and symbolic 
systems. By revising Thomas Stephens’ work, this paper 
will critically assess the concept of cultural exchange 
and adaptation as dialectical processes that involves 
elements of political calculation, dissimulation, cultural 
distance, and cultural relevance. 
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Paper 2 
POCAHONTAS: “YOU WILL BE FOREVER MY COUNTRYMEN”: 
THE INDIGENOUS AGENCY OF A FEMALE GO-BETWEEN IN 

LONDON 

Lauren Working 
U of Liverpool, UK 

Algonquian, English, and American: Pocahontas 
embodies a nexus of stories, narratives, and myths that 
involve the local, colonial and imperial. Since 1607, 
Pocahontas’ life has invited entangled interpretations 
that involve oral histories and written discourses, in 
multiple impressions by seventeenth-century 
individuals as well as the concerns of subsequent 
generations of Algonquian Indians, Anglo-Americans, 
and Europeans. Historians trying to piece together 
Pocahontas’ life are confronted by a frustrating series of 
omissions and absences, including the lack of 
Pocahontas’ own words, except when recounted, 
occasionally, through others. Passive phrases in English 
accounts reveal unsettling ambiguities. This paper 
through a case study of Pocahontas, examines  how 
Europeans constructed narratives of encounter, some of 
them perhaps influenced by older tropes about women 
as peaceful mediators in the context of imperial 
aggression and fantasy, can shed light on English 
identity-construction while helping to reconstruct 
moments of Pocahontas’ agency. Moreover, it traces the 
differences between accounts, and acknowledging the 
painful or less idealistic elements of Pocahontas’ story, 
revealing issues of gender, belonging, and cultural 
memory in ways that can address the legacies of cross-
cultural encounters even now. 



Paper 3 
ROGER WILLIAMS: THE ROLE OF NATIVE AMERICAN 
RIGHTS AND DEFINING A PROTESTANT IDENTITY IN 

OPPOSITION TO MASSACHUSETTS THEOCRACY 

Haig Smith 
U of Liverpool, UK 

The religious and political exile, and founder of 
Rhode Island, Roger Williams, sometimes known as the 
‘Exemplar of Liberty’ is a much lauded figure in the 
history of American democracy, and Native American 
rights. His role in the drafting of Rhode Island’s charter 
and his authorship of works such as Bloudy Tenant, and 
A Key into the Language of America rightly cement his 
position as a key figure in forming a political identity 
and narrative that still exists to this day. Yet, like later 
figures in American history such as, Thomas Jefferson 
and George Washington, the devotion with which 
Williams is venerated has clouded the perception of his 
identity. This has often meant that his credentials as a 
fervent evangelical colonialist, as been ignored in favour 
of his opposition to authoritarianism, and Puritan 
theocracy. Like Thomas Stephens, Kristapurana, Roger 
William’s A Key into the Language of America, is seen 
to be a work that embodies an authentic curiosity for 
Narragansett and Algonquin language and culture. 
However, it was also a shrewd political tract that sought 
to distort Massachusetts claims to Rhode Island whilst 
also initiating William’s own evangelical narrative that 
would encourage the conversion and integration of 
Rhode Island’s Narragansett populations. This paper re-
examines Roger William’s place in the scholarship of 
American political history, highlighting the role colonial 
expansion had on the complex construction of the 
William’s discordant personal and national identity. 
Moreover, it places at the heart of this discussion 
William’s encounters and negotiations with Native 
American peoples, who were instrumental in shaping 
both his identity and legacy. 

______________________________ 
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BOOK PRESENTATIONS 

RESTORATION COMEDY, 1671-1682: A CATALOGUE 
Coord. María José Mora 

Amherst, NY: Teneo Press, 2019 

Juan Antonio Prieto-Pablos; María José Mora; 
Manuel J. Gómez-Lara 

The Restoration Comedy Project – which 
incorporates scholars from the Universities of Sevilla, 
Vigo, Cádiz and Córdoba – aims at providing a 
comprehensive catalogue of all English comedies 
produced between the reopening of the theatres after 
the restoration of Charles II in 1660 and the proto-union 
of the companies in 1706 under the reign of Queen 
Anne, a time span of nearly fifty years that was crucial in 
the development of English drama.  

This volume (1671–1682), the second in a series 
of four, focuses on the comedies produced in a period 
when rivalry between the two patent companies was at 
its highest, the professional female playwright emerged, 
and theatrical activity was jeopardised by the Popish 
Plot and the Exclusion Crisis. It includes a file for each 
of the comedies written during these years, with details 
of recorded performances, printed editions, prefatory 
matter, structure, genre, characters, actors, plot, stage 
directions, music, and sources. Building on these data, a 
critical introduction traces the emergence of such 
distinctive genres as the sex comedy, discusses 
patronage and the way prologues and epilogues 
comment on contemporary events and fashions. It also 
analyses the relationship between actors and their parts, 
stagecraft, and the use of music.  

______________________________ 

!  74



‘LUST’S DOMINION; OR, THE LASCIVIOUS QUEEN’ (CA. 
1598-1600). 

A CRITICAL AND ANNOTATED EDITION  
AND TRANSLATION INTO SPANISH 

Frankfurt: Peter Lang 
[Anglo-American Studies Series], 2019 

Primavera Cuder and Jesús López-Peláez Casellas 

This scholarly edition of Th. Dekker et al’s Lust’s 
Dominion; or, the Lascivious Queen (ca. 1598-1600) is 
the first in half a century. It has been prepared from the 
various duodecimos kept at the Trinity College Library 
(Dublin, Ireland) the Library of Congress and the Folger 
Shakespeare Library (Washington DC, US), and draws 
on the seminal early 1960s edition by Fredson Bowers. 
The book also offers a comprehensive introduction, in 
English and Spanish, in which the contexts of the play -
addressing such topics as ethnicity and alterity, Anglo-
Spanish-Moroccan relations and the roles of women- 
are examined. Also, the authors explore (and offer an 
answer to) the authorship question and most topical 
allusions, and provide an updated bibliography.  

Additionally, the Spanish translation of the play 
is the first ever attempted. It widely uses Spanish 
alexandrines of fourteen syllables together with 12 to 16-
syllable lines, keeps rhymed verse where appropriate, 
and can be characterized as intentionally, and slightly, 
archaizing, especially in lexical terms. 

______________________________ 
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